
!  

Spéis
BULLETIN OF THE INTERNATIONAL COUNCIL FOR TRADITIONAL MUSIC IRELAND           JUNE 2011

Contents

Join Our Growing Community

visit www.ictm.ie 

and become a member today

Compiled and Edited by 
Thomas Johnston and Liz Doherty

Contact Spéis at speis@ictm.ie 

TH
E

IN
S

IG
H

T TR
A

C
K

Welcome to Spéis, the online bulletin of the International  Council for 
Traditional Music Ireland. This, the third volume, is packed with information 
about the research activities and interests of our ICTM members as well as 
details of forthcoming events and opportunities which may be of interest. 

In February of this year the annual ICTM conference, on the theme of 
‘Listening’ was held at the University of Ulster, Magee campus, Derry/
Londonderry. A most interesting variety of papers and short films was 
presented by speakers from around Ireland, the UK, Europe and further 
afield. The keynote paper – “The Necessary Disappearance of the Ideal 
Listener” - was presented by Thomas Turino, Professor of Musicology and 
Anthropology at the University of Illinois at Urbana-Champaign and inspiring 
closing remarks were offered by Dr. Caroline Bithell, Senior Lecturer in 
Ethnomusicology and Arts Management at the University of Manchester and 
Chair of the British Forum for Ethnomusicology. Conversations continued 
long after the formal proceedings had concluded each day as music sessions 
carried on ‘til  late.  To coincide with the conference ICTM Ireland launched its 
online journal, Ethnomusicology Ireland (read more inside). Thanks to Dr. 
Colin Quigley, Dr. Tony Langlois and to all the journal committee and 
contributors who worked tirelessly to make this happen.

ICTM Ireland will be represented at the international ICTM conference which 
will  take place in St. John’s, Newfoundland in July, 2011. The ICTM panel will 
consist of Dr. Fintan Vallely, Dr. Martin Dowling and Mr. Mats Melin who will 
deliver a discussion under the theme of ‘Indigenous Modernities’.  ICTM 
Ireland would like to acknowledge and thank ICTM (especially Lee-anne 
Proberts) and Dr. Beverley Diamond, Newfoundland for accessing funding to 
make this possible.

ICTM Ireland has also recently been awarded funding from the Arts Council/
An Chomhairle Ealaíon under its recording scheme for a compilation 
fieldwork recording reflecting the work happening in the area of 
ethnomusicology in Ireland. We are delighted to have received this funding 
and will keep you informed of the project’s progress over the coming months.

Finally, at the AGM in Derry Helen Gubbins resigned from the committee and 
two new members were appointed, Jaime Jones and Ioannis Tsioulakis. We 
would like to thank Helen for her contribution over the past two years and to 
welcome Jaime and Ioannis on board. At next years AGM 3 of the current 
committee will  be stepping down having served their 3 years. So, should 
anyone be interested in taking up positions currently held by Thomas 
Johnston, Tony Langlois and Liz Doherty please do get in touch to discuss.

As always, remember that ICTM Ireland is about you, the members, so 
please do keep in touch via the website (www.ictm.ie).

Regards, 

Dr. Liz Doherty
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ICTM Ireland’s Annual Conference 
at the University of Ulster, Magee Campus, Derry/Londonderry

18th - 20th February 2011 - visit www.ictm.ie for additional photos and descriptions 
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Introducing ‘Ethnomusicology Ireland’
Journal of the Irish National Committee of the International Council for Traditional Music

by Colin Quigley

Recent Activities of ICTM IrelandSpéis

At ICTM Ireland Annual Conference in February, the inaugural volume of Ethnomusicology Ireland, the 
journal of the Irish National Committee of the International Council for Traditional Music was officially 
launched. It is our intention that the contents of our journal, like the activities of the society itself, reflect 
the range of music played, studied, and researched on the island of Ireland, providing a regional forum 
for scholars of diverse musical traditions.  The journal can be accessed at www.ictm.ie in two formats: a 
general readership may access a printable PDF version; members benefit from their access to sound 
and video illustrations in the online version.  

We invite submissions reporting on original research that has not been published elsewhere. All 
submissions are subject to review by two readers and subsequent revision at the request of the editor. 
In general essays should be  around 7,000 words in length, although exceptions may be made 
depending upon the character of particular contributions. Without precluding any particular mode of 
writing, all should conform to a high academic standard and include appropriate scholarly apparatus. 
We follow the so-called British style as found in the Oxford Style Manual in editing text, and the Harvard 
style Author-Date system for referencing. Authors are asked to submit their copy in electronic form in 
Word with minimal formatting to the editor at Colin.Quigley@ul.ie.

The Society’s activities are intended to reflect the interests of all its members, including 
ethnomusicologists, folklorists, performers, music enthusiasts, and the traditional music community at 
large. It is composed of scholars, students, performers, publishers, museum specialists, and librarians 
from numerous disciplines. Some of these disciplines include anthropology, musicology, cultural 
studies, acoustics, popular music studies, music education, folklore, composition, archiving, and the 
performing arts; anybody with an interest in the scholarly study of music is welcome and encouraged to 
join. This journal, then, while centred in ethnomusicology, will reach out to wider readership. It shall 
include essays from such related fields as they may relate to the broad humanistic orientation of 
ethnomusicology.

The essays gathered together in this volume reflect the theme of the 2010 Conference, ‘Ensemble: 
Playing Together’ and all began as presentations to that gathering. Nevertheless, in the spirit of the 
journal as expressed above, readers will find that they address a variety of subject matter and research 
problems. Its contents incorporate study of little known idioms in Irish music, innovative approaches to 
the study of Irish traditional music, represent a broad conception of Irish traditional music and move 
beyond this subject matter to address research questions of interest to ethnomusicologists in Ireland 
through studies of non-traditional, not-specifically Irish musics.

Timothy Cooley’s essay grew from his keynote address to the conference. In it he reports on his 
developing investigation of musicking among surfers. The nature of this affinity group poses challenges 
to traditional ways of understanding the relationships between music and the expression of collective 
identities. How ‘musicking together’ works to express the ethos of ‘surfing alone’ presents a central 
paradox to be tackled. The extensive illustrations accessible in the online version do much to enrich the 
study.

Likewise, Gordon Ramsay’s essay incorporates compelling ethnographic video in the online version. 
Ulster marching bands constitute an extraordinarily vibrant, but academically little known musical 
tradition. Hundreds of bands participate in parades every weekend throughout the summer, and 
concerts and contests in the wintertime. The tradition includes internationally competitive Pipe Bands, 
brass and ‘part-music’ flute

mailto:Colin.Quigley@ul.ie
mailto:Colin.Quigley@ul.ie
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bands whose efforts are largely devoted to classical music, accordion and military styled ‘melody’ flute 
bands, and the distinctive ‘blood and thunder’ flute bands whose exuberant performances constitute an 
unique fusion of the militaristic with the carnivalesque. His paper describes the social, musical and political 
history that brought these diverse styles of music-°©‐‑making into existence, before using ethnographic 
studies of flute bands from three different genres to examine the different ways that class, ethnicity and 
aesthetics interact to produce the tastes, practices and embodied identities which define and sustain these 
bands.

Niall Keegan investigates talk among Irish traditional musicians in ensemble settings. He argues that the 
'ʹlanguage-ing'ʹ of ensemble plays a pivotal role in the making of this aspect of traditional Irish music 
practice. The linguistic turn that he advocates reveals how language brings a shifting world of meaning into 
play at all levels of discourse; even the use of the term ‘ensemble’ in itself is one that brings a plethora of 
dialogic ideas such as cultural hegemony, value and class into play around this ostensibly neutral term. 
Keegan draws upon material from three different sources: an extended ensemble rehearsal, interviews 
with professional ensemble members and from responses by traditional musicians to excerpts played from 
recordings of bands.  He compares what he finds to the language of Irish traditional music more generally, 
offering insight into the construction of a distinctive ethos in the newly emergent and increasingly important 
‘ensemble’ domain of traditional Irish music making.

Two essays present reflexive personal accounts of their subjects. Desi Wilkinson reports on his 
experience as a participant in an ‘intercultural’ musical exchange project in order to raise important 
questions about this not uncommon context for traditional music practice of many kinds. The creative 
dynamic of any ensemble may be led by one individual or arrived at by a more apparently democratic 
negotiation of a performed end result, which must be both imagined and communicated by the musicians 
involved. Where the participants in an ensemble come from very different cultural backgrounds, with 
divergent musical and even career aspirations this web of creative negotiation can become both complex 
and revealing. In this paper he illustrates some aspects of this process by offering a brief description of the 
socio‑cultural and musical dynamics of a musical collaboration involving Irish traditional and Senegalese 
musicians. The process of negotiation involved in ‘making a group work’ exposed the musicians’ 
micro‑political strategies for positioning themselves comfortably within an ensemble and shed some light 
on the difficult work of
‘imagining collectively’.

Karen Power addresses a non‑traditional music in her essay about changing relationships among 
composers, listeners, and performers in contemporary music. She examines how current creative 
technological trends are affecting both the concept of ‘performers’ and, indeed, the performance
space, within contemporary music practices. The paper focuses on how technology has helped composers 
to widen both the concept of the performer and the performance space. Specifically, how, through the 
creative use of technology, composers today are becoming more involved in the performance
aspects of their work, through both an increase in their physical stage presence and through the widening 
of the concept of a performance stage. A musical idiom that traditionally created clear lines between these 
functions is becoming more intuitively realised through the use of technology. Through reflection on
her practice and the example of a particular piece, some things just are, Power points to a fruitful area of 
research for ethnomusicologists.

This publication would not have been possible without the help of the Editorial Board and members of the 
general ICTM Ireland Board.  My thanks to them; as Editor I welcome both these contributors and you, 
readers, to the first volume of Ethnomusicology Ireland.

Colin Quigley
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ICTM Ireland is delighted to announce that it has received the offer of a Arts Council grant towards the 
production of a Field Recordings CD. This CD will showcase the fieldwork of some of the most 
renowned researchers who have been based in Ireland.  Over the coming year, recordings will be 
sourced from a wide range of sources, illustrating the range of material, from Ireland and far beyond, 
which has been the subject of research. 

The completed disk will be accompanied by a short booklet which will explain the context in which the 
recordings were made,  provide a brief biography of the researcher, and show how the work has been 
important in the development of ethnomusicology in Ireland.  

ICTM Ireland members who have access to significant and good quality material, or who would like to 
recommend a recording for the project, should contact Tony Langlois at tony.langlois@mic.ul.ie 

ICTM Ireland receives Arts Council funding for 

‘Musical Voices - A Compilation of Field Recordings 

collected in Ireland in the mid 20th century 

Returning in October 2011 
at the Irish World Academy of Music and Dance, University of Limerick

Details on this event will be available soon on www.ictm.ie

	
	 THE

	 INSIGHT TRACK
Supporting Researchers in their Research and Working Lives

mailto:tony.langlois@mic.ul.ie
mailto:tony.langlois@mic.ul.ie
http://www.ictm.ie
http://www.ictm.ie
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In each issue of Spéis we focus on the research 
interests of some of ICTM Ireland’s members who 
will be included in the Research in Ireland section of 
the ICTM Ireland website (compiled by Francis 
Ward).  To give you a preview of this portal, we are 
thankful to Paige Harwood and Jérémy Tétrault-
Farber of Queen’s University Belfast for providing the 
following insights into their research.
\

Using Tumblr as a 
Teaching Tool and 
Research Sharing 
Platform!

by Paige Harwood

A lot of attention has been 
given to social media websites lately as a way to 
quickly spread information to wide audiences. 
Tumblr.com is one of the up and coming social media 
sites with a lot of potential as a teaching and content 
spreading tool. When formatting research content for 
social media sites, it is important to take the aesthetic 
considerations of the community into account.  

Tumblr is a short form blogging platform where users 
follow blogs and share pictures with brief but clever 

captions to create a stream of personal, if not 
original, content.  Users follow different Tumblr 
accounts and reblog content they like or have 
something to say about.  Reblogging content makes 
it appear on the user’s Tumblr stream for all their 
followers.  This sharing function means that content 
has the potential to reach a very large number of 
people in a short amount of time.  Tumblr is useful for 
uploading interesting, beautiful, or funny material, 
and pictures or musical examples are the most 
successful.  If any text accompanies the content, it 
should be very short and to the point.  A blog post 
giving the picture context or a personal website with 
more information about relating research could also 
be linked in the description of the picture.  Pictures or 
musical examples from field research have a lot of 
potential for recognition on Tumblr.  Make sure to tag 
the content strategically so that it can be found easily 
(#anthropology, #culture, #ethnomusicology, #music, 
and any pop culture references that may relate to the 
content).  Social media websites provide access to 
very large audiences, but the attention of this 
audience can be very difficult to grab without 
knowledge of the cultural and aesthetic values 
ascribed to each site. 

Paige Harwood is currently pursuing her Masters in Social 
Anthropology/Ethnomusicology from Queen's University 
Belfast, researching musicians on the video sharing 
website YouTube. She is also an active participant in many 
social media communities herself with over 9,000 
subscribers on YouTube.

Research in IrelandSpéis

A community of over 1200 members and growing...

Become a follower of ICTM Ireland on facebook
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WKPF sounds 
like the name 
of a talk radio 
station writes 
Jérémy Tétrault-
F a r b e r.  I t i s 
actually a festival 
i n h o n o u r o f 
William Kennedy, the eighteenth and nineteenth-
century piper and bagpipe maker credited with giving 
the uilleann pipes their modern form. The inaugural 
festival, in 1994, was intended as a one-time event; 
the festival is now  in its seventeenth year. The 2010 
William Kennedy International Piping Festival drew 
performers and spectators from across Ireland, 
Europe and North America to Armagh for four mid-
November days of concerts, sessions, workshops 
and fantastic craic. 

The inaugural concert on November 11th 
featured well-known traditional musicians, including 
Dr. Angus MacDonald and Julie Fowlis. The show 
ended with an innovative blending of  Scottish and 
Irish music: members of the Killeen Pipe Band and 
the Armagh Pipers’ Club playing together. Among 
other tunes they played a canntaireachd piece. 
Canntaireachd is the Scottish counterpart to Irish 
lilting and a vocal manifestation of piobaireachd, the 
classical music of  the Highland bagpipes. Sadly the 
uilleann pipes, despite being amplified, were 
overpowered by their louder Highland cousins. 

The next day’s main event had been touted 
as a festival-within-a-festival: fourteen acts in three 
rooms over the course of five hours, all in the 
basement of  the Armagh City Hotel. Traditional music 
veterans were showcased along with up-and-coming 
musicians. The masters of the uilleann piping world 
were there, sipping lager after their performances. A 
fiddler introduced a fellow  band member as 
“Handsome,” saying this piper’s contract stated he 
had to be referred to as “handsome” at least four 
times every show. I had heard one of the bands – 
Cran – play in my hometown many years earlier. 
Hearing Ronan Browne’s piping had actually led me 

to gravitate beyond the tin whistle towards the 
uilleann pipes. I finally mustered the nerve to speak 
to Ronan after his performance.  “I listened to one of 
your albums years ago, and that’s one of  the things 
that got me started on pipes”.  “Ha ha!” he said. 
“You’re mine!”  That frightened me.
 The workshops began Saturday morning in 
St. Malachy’s Primary School. As fate would have it I 
found myself in Ronan Browne’s group. During our 
discussions of  reeds and regulators, tunes and 
tuning, I mentioned something my first piping mentor 
had told me years ago: that uilleann pipers need to 
be half-musician, half-mechanic. Ronan corrected 
me: the proportion is actually ninety-nine percent 
mechanic, one percent musician. “We pour all of our 
energy, all of our soul into that tiny part of  what we 
do” he said.
 That afternoon the sweet sound of mixed 
pipes echoed in Armagh’s Church of  Ireland 
cathedral. Sean-nós singer Lorcán MacMathúna 
performed as well. He sang a piece specifically 
commissioned for the festival: a telling of the epic 
Táin Bó Cúailgne in the original old Irish. That 
evening Saint Laurence O’Toole, the first band from 
the Republic of  Ireland to win the World Pipe Band 
Championships, displayed their virtuosity in concert. 

Like the final tune in the last set of a session, 
Sunday brought a pleasing yet abrupt end to the 
festival, with a morning workshop with Tommy Keane 
and a rousing rendition of  “Bucks of  Oranmore” at the 
end of an uilleann piping concert.

While I was unable to attend all of the 
festival’s concerts and sessions, a truth I had already 
known was confirmed in my mind: the music of pipes 
of all sorts weaves lives together. This weaving will 
continue to drive the art of piping into the future, just 
as the art drives those who practice it.

Jérémy Tétrault-Farber is a native of Montreal, Canada. 
He plays the uilleann pipes, the Highland pipes and the tin 
whistle, and is currently pursuing a Master’s degree in 
Social Anthropology (specialism in Irish music) at Queen’s 
University Belfast. 

Research in IrelandSpéis
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“How  often at a scholarly gathering dedicated to folk, ethnic or traditional music, have the 
participants burst out of their academic strait jackets, deserted their ivory towers, and shared with 
others, late into the night, the music that has encouraged them to pursue a lifetime of study? And 
how  often at a folk or world music festival have participants debated into the small hours the merits 
and demerits of  a particularly innovative act in terms of authenticity and traditionality? This thinking 
helped forge the idea behind NAFCo, thereby bringing together two sides of  the same coin, those 
who practice fiddle music and those who preach it.” (Ian Russell and Mary Anne Alburger, 
‘Connecting Cultures’ in Driving the Bow, Fiddle and Dance Studies from Around the North Atlantic 2, 
Elphinstone Institute, University of Aberdeen, 2008)   

The North Atlantic Fiddle Convention (NAFCo) will happen on the island of  Ireland for the first time in 
June/July 2012. The North Atlantic Fiddle Convention is a joint festival and academic conference which 
explores and celebrates the music and dance traditions of countries around the North Atlantic seaboard, 
from Scandinavia to North America.  NAFCo, established in Aberdeen, Scotland in 2001 was again held 
in Scotland in 2006 and 2010, and in St. John’s, Newfoundland in 2008. In 2012, The Dance Research 
Forum of Ireland will hold its bi-annual conference in conjunction with NAFCo.   

The Call for Papers will go out in mid-June 2011. For details on this and for all information on NAFCo 
2012 check out our website www.nafco2012.com or follow us on facebook and twitter. 
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‘ag teacht le cuan’:  Irish traditional music and the Aran Islands

"detailed and thought-provoking... a fascinating read, very well written." 
- Dr John S. O'Neill, Cambridge University

"an astonishingly thorough, insightful, and readable accomplishment." 
- Prof James P. Leary, University of Wisconsin-Madison

In February, at the School of Music & Theatre, UCC, Deirdre Ní Chonghaile was recently awarded a PhD 
for her work entitled ‘ag teacht le cuan’: Irish traditional music and the Aran Islands.  For this work, she 
has been awarded the 2010 Adele Dalsimer Prize for Distinguished Dissertation in Irish Studies by the 
American Conference for Irish Studies.

Recently Completed PhD ThesesSpéis

Irish traditional music has been practiced in the Aran Islands over the last two hundred years at least.  In that time, Aran 
has acquired a cultural  importance in local, national and international contexts.  Aran is now a palimpsest buried almost 
‘Pompeii-deep in interpretations’ (Robinson 1992b, xvii).  Yet, surprisingly, comparatively little of the rich Aran canon 
engages directly with Irish traditional music  or, indeed, with any genre of music.  In fact, music has been marginalised 
within the Aran canon.  As a result, the music  of Aran has also been marginalised within the wider contexts of Irish 
traditional music and Ireland.  This is largely because of Aran’s island location and because the Aran canon is authored 
mostly by visitors and not islanders.  For Aran islanders, music is an essential element of life, performed and 
experienced in times of joy and in times of sorrow.  Issues of context, perspective, authority and authorship are, 
therefore, key to understanding representations of music in Aran.
 
Addressing these issues, this dissertation focuses on music  collectors, who play such a vital  part in creating the canons 
by which we often measure the musics of the past and of the present.  It questions what inspired, motivated, influenced 
and challenged four visiting collectors and one local collector of music  in Aran, and it queries their methods of 
representing traditional  music.  It brings a critical eye to these representations of traditional music  and to the processes 
of selection, collection and publication behind them.  It sheds new light on the parts that performers, collectors and 
publishers play in making Irish traditional music  such an evocative and pervasive element of Irish culture.  Ultimately, it 
begins a process of redressing the marginalisation of the music  of Aran, and of bringing the music  of Aran to a new 
audience.
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‘Working of Playing’ Power, Aesthetics and 
Cosmopolitanism among Professional 

Musicians in Athens

Ioannis Tsioulakis was awarded a PhD by Queen’s 
University Belfast in January 2011. He currently works 
at Queen’s University where he lectures undergraduate 
and postgraduate students on topics including urban 
ethnomusicology, popular music and politics, Greek 
music, and research methods in anthropology.

Recently Completed PhD ThesesSpéis

This doctoral thesis concentrates on professional musicians in Athens, Greece and their socio-cultural  worlds. It is 
based on a one-year-long field research in Athens, during which I observed and participated in music practices and 
interviewed musicians. My particular focus is on the cosmopolitan aspirations of local  music  practitioners and the way 
that they affect social relations, markets of musical labour, and discourses of aesthetics in popular music. 

Most of the professional  instrumentalists who participated in this doctoral research have been trained in 
western popular music  genres, mainly rock and jazz music. The fact that these genres enjoy limited popularity within 
the ‘mainstream’ Greek cultural  industry drives these musicians to seek work within musical circuits that clash with 
their personal taste. The instrumentalists thus tend to speak of ‘work’ and ‘play’, distinguishing between activities in 
which they engage in order to make a living, and those that capture their ‘true’ musical incentive. In my thesis, I 
elaborate on this dichotomy between ‘work’ and ‘play’ and its role in the experience of professional musicking. My 
analysis illustrates that beyond a simplistic division between labour and leisure, the above dualism encapsulates the 
way that musicians speak about creativity, evaluate music, and position themselves socially within the local 
professional  milieu and the global market. ‘Working’ and ‘playing’ are, thus, conceptual schemes and rhetorical 
devices rich in social and aesthetic meaning. 

 In the course of this doctoral dissertation I examine the ‘work’ versus ‘play’ dualism in relation to three key 
themes in anthropology and ethnomusicology: power, aesthetics and cosmopolitanism. As my text shows, the 
experience of social power designates for an instrumentalist a context of ‘play’, which is contrasted with the 
powerlessness connected to the environment of ‘work’. Inductively, a system of aesthetic evaluation ranging between 
‘high-quality’ and ‘low-quality’ music  is built around concepts such as ‘creativity’ and ‘freedom’ that are perceived as 
intrinsic  to musical  ‘play’. Finally, Athenian instrumentalists employ their ‘cosmopolitan imaginaries’ in the construction 
of subcultural music havens where their ideal  musicking can be fostered. Through the examination of verbal 
discourses, non-verbal social  behaviours, and music  performances, this thesis provides a multi-dimensional 
approach to the cultural processes of making and speaking about music in the Greek capital.  
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Contemporary Irish Harping

Helen Lawlor (UCD)

This dissertation provides a musical ethnography and a history of the Irish harp from 1900 to 2010.  It critically 
analyses and interrogates the key stages of harping during the twentieth century.  Rooted in the discipline of 
ethnomusicology, issues of revival theory, transmission, gender and identity are thoroughly investigated through 
musical analysis and ethnography.  The findings are based on fieldwork and archival research. 

At the beginning of the twentieth century the Irish harp had a limited presence in Ireland.  The legacy of nineteenth 
century antiquarianism and nationalism impacted the harp tradition in relation to repertoire and performance 
contexts.  Renewed interest in the harp from the early 1900s onwards resulted in key publications and newly 
instituted competitions for the harp in the Feis Ceol and Oireachtas.  The musical focus in the first two decades was 
on instrumental  music  for harp.  During the 1920s and 1930s the harp was used as accompaniment to voice.  An 
upsurge of interest in the harp occurred in the 1950s when the harp was popularised on the global stage, 
particularly by Mary O’Hara.  This harp revival  is analysed by drawing parallels with other music revivals and by 
drawing on revival theory.

The foundation of Cairde na Cruite (Friends of the Harp) further strengthened the position of the harp within the 
musical  life of Ireland as the society endeavoured to consolidate teaching and commission new publications and 
compositions for the harp.  A distinctive style of playing emerged from this time onwards that is described as ‘art 
music style’.  Subsequently from the 1980s a further style, ‘traditional music  style’ is identified.  This style adheres 
to the performance contexts, processes and styles of traditional instrumental music.  The early-Irish or wire-strung 
harp has also experienced a revival, first in the 1970s with the work of Gráinne Yeats, and particularly over the past 
ten years.  Modern trends in early-Irish harping are appraised.  This dissertation provides sociocultural and musical 
analysis of the music and song associated with all Irish harp styles.  

Issues of transmission, gender studies and identity are the focus of two chapters in this dissertation.  These 
examine harping from theoretical rather than historical perspectives.  The Irish harp is presented in its modern 
contexts and the multiple associations and identities of the harp are interrogated.  

The Irish harp is firmly located in the musical life of Ireland, in art music, traditional music  and early music.  Its 
present state is conditioned by its history in the twentieth century.  This dissertation presents and analyses both of 
these perspectives in relation to the Irish harping tradition.    
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‘It’s not like I can just stop’ - The Lived Experience of pain in Irish Traditional Fiddlers

Brid Dunne MA & Dr. Judith Pettigrew PhD (UL)

Occupational therapy is a healthcare profession that is underpinned by the belief that engaging in meaningful activities is 
beneficial for health and wellbeing (Law et al, 1998).  Occupational therapists work in a holistic fashion, taking into 
account the person, the task and the environment in intervening with people who cannot participate in activities 
meaningful  to them due to illness or disability. Occupational therapy has been suggested as a suitable intervention for 
musicians who are injured (Rush, 2003; Norris, 1995), however, such evidence is currently limited (Barton, 2008; Barton 
et al, 2008) and reflects the dearth of research on the unique difficulties experienced by traditional  folk musicians across 
performance arts medicine (Buckley & Manchester, 2006). Folk musicians play in unique postural, social, environmental 
and cultural contexts (Johnston, 1995) and may experience pain and injury in a fashion different to their Western Art 
counterparts. Six traditional fiddle students currently enrolled in full  time study of performance were interviewed about 
their lived experience of pain using the framework of person, occupation and environment (AOTA, 2008). The transcribed 
interviews were subject to interpretative phenomenological analysis and as the researcher is a musician, a reflexive 
hermeneutic was employed to ensure reflexivity (Finlay, 2003). Results indicate that personal, environmental and musical 
factors contribute to the lived experience of pain in this population. The results demonstrate that a culture of silence and 
stoicism exists within the culture of Irish traditional music and that whilst fiddlers experience pain that disrupts meaningful 
engagement in occupation, they tend to ignore it. This echoes previous research that identified a culture of silence in 
Western Art traditions (Grant,
2007; Alford and Szanto, 1996). Pain and injury impacts upon the musician’s capacity to play, their identity as a musician, 
their sense of belonging to the musical community and their potential to improve – these factors reflect Hammel (2004) 
who asserted that doing, being, becoming and belonging are essential to health and survival. As pain and injury affects 
the musician’s ability to engage across these four domains, there may be a
magnified impact on health and wellbeing. Further research would increase the capacity of clinicians to intervene with 
injured fiddlers and would begin to foster debate within the wider traditional music community on the challenge of pain 
and methods for supporting musicians to address it.

Recently Completed MA ThesisSpéis

Alford, R. R. & Szanto, A. (1996) ‘Orpheus wounded: The experience of pain in the professional worlds of the piano.’ Theory and Society. 25, 1-44.

American Occupational Therapy Association. (2008) ‘Occupational therapy practice framework: Domain and process (2nd ed.)’ American Journal of Occupational Therapy. 62, 625-683.
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Conference: 9th Annual SMI Conference
Date:  24-26 June 2011                        
Place:  Royal Irish Academy of Music                                                                   
  www.musicologyireland.com

Conference: International Conference on Music in Russia and the soviet Union
Date:  11-14 July 2011                       
Place:  Music department, University of Durhan, England                  
  http://www.dur.ac.uk/music/russianmusicconference2011

Conference: Blas International Summer school of Irish Traditional Music and Dance
Date:  20 June - 1 July 2011                        
Place:  Irish World academy of Music and Dance, University of Limerick          	             
	 	 http://www.ul.ie/~iwmc/Blas/index.html

Conference: European Seminar in Ethnomusicology (ESEM)
Date:  15-19 September 2011          
Place:  Elphinstone Institute of the University of Aberdeen                   
  www.abdn.ac.uk/elphinstone

Conference: Society for Ethnomusicology Annual Meeting with the Congress on Research in Dance
Date:  17 November 2011                    
Place:  Philadelphia                                        
  www.ethnomusicology.org

Conference: Music and Shape
Date:  12-14 July 2012                               
Place:  King’s College London with the Institute of Musical Research            
  www.cmpcp.ac.uk/smip.html

Upcoming Conferences and EventsSpéis
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Contribute to the November 2011 edition of 

Spéis
Send material to the Editors at: speis@ictm.ie by October 15th under one of the following headings:

• Research in Ireland (max 400 word)

• ICTM Ireland Member Events Listings (max 250 word)

• ICTM Ireland Member Activities (max 600 word)

• ICTM Ireland Member Reviews (max 600 word)

• Recent & Forthcoming Publications by ICTM Ireland members (max 250 word)

• Recently Completed Theses (max 500 word)

• Upcoming Conferences / Funding Opportunities (max 250 word)

Become a member of ICTM Ireland...  

ICTM Ireland’s membership comprises a diverse body of musicians and scholars who study a variety of 
musical genres and contexts throughout the world. Currently, we are working to expand our membership 
so that the organisation can reflect the breadth and depth of scholarship on music in Ireland. We have 
increased ICTM Ireland’s activities over the past years, in particular through the institution of an annual 
postgraduate workshop designed to strengthen research skills and the recent launch of our online, peer-
reviewed journal. It is our hope that we might continue to strengthen ICTM’s presence. If you are 
interested in becoming a member, renewing your membership, or recommending ICTM Ireland to a 
student or colleague, full details on joining can be found at www.ictm.ie or contacting us at 
membership@ictm.ie

Jaime Jones, ICTM Ireland Membership Secretary 
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Culture Ireland is the Irish State Agency that promotes the best of Ireland’s arts and 
culture internationally and assists in the development of Ireland’s international 
cultural relations.  Visit www.cultureireland.gov.ie/

The Fulbright Programme was established in Ireland in 1957 to provide 
scholarships to Irish citizens to lecture, research or study in the United States and 
for the US citizens to lecture, research or study in Ireland.  Visit www.fulbright.ie

Arts organisations, artists, and groups (i.e. a non-profit organisation or community 
group or those working in the health and education sector) may apply for financial 
support from the Arts Council.  Visit www.artscouncil.ie 

The Research Council for the Humanities and Social Sciences operates a suite of 
interlinked Research Schemes. The IRCHSS Government of Ireland Post-
Graduate Scholarships and Government of Ireland Post-Doctoral Fellowships fund 
research at pre- and post-doctoral levels.  Visit www.irchss.ie  

Visit   for various research funding agencies which support research in music and dance 
in Ireland.  If you are aware of other sources of funding email details to speis@ictm.ie.  As well as the 

following funding bodies, your university, institution or organisation may also offer funding opportunities 
that can support you in your research.     

These awards are designed principally for scholars and academics who are 
currently engaged at graduate level research in a discipline which is, or has 
potential to be, related to both Ireland and Canada, or who are commencing such 
research.  Visit http://www.icuf.ie/index.html 

Research Funding OpportunitiesSpéis

ICTM Ireland is currently producing a database of  researchers in Ireland who are involved in research in 
the areas of Irish traditional music, song, dance, ethnomusicology and ethnochoreology.  If  you are one of 
these researchers, and would like to share your research profile through this database, please fill in the 
form on the ICTM Ireland website and return to francis.ward@ul.ie.  This information will be published on 
our website (www.ictm.ie) and will make others aware of  your work, enable you to find fellow  researchers 
working in similar areas to your own and, hopefully, help develop the third level research community on 
the island of Ireland.  If  you know  someone who might be interested in being included please feel free to 
forward this document.

Join the ICTM Ireland Database of Research

http://www.icuf.ie/index.html
http://www.cultureireland.gov.ie
http://www.cultureireland.gov.ie
http://www.fulbright.ie
http://www.fulbright.ie
http://www.artscouncil.ie
http://www.artscouncil.ie
http://www.irchss.ie
http://www.irchss.ie
mailto:education@ictm.ie
mailto:education@ictm.ie
http://www.icuf.ie/index.html
http://www.icuf.ie/index.html
mailto:francis.ward@ul.ie
mailto:francis.ward@ul.ie
http://www.ictm.ie/
http://www.ictm.ie/

