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Welcome to the Spring edition of Spéis, the online bulletin of the International 
Council for Traditional Music  Ireland. This volume is packed with information 
about the research activities and interests of our ICTM members as well  as 
details of forthcoming events and opportunities which may be of interest.

In July of 2011 ICTM Ireland was represented at the 41st ICTM World 
Conference held in St. John’s, Newfoundland, by a panel consisting of Dr. 
Fintan Vallely, Dr. Martin Dowling and Mats Melin who presented a range of 
papers under the theme ‘Indigenous Modernities’. Other ICTM Ireland members 
also attended and represented the Irish chapter; a big thank you to Dr. Orfhlaith 
Ní Bhriain who represented the committee at various meetings and discussion 
fora. ICTM Ireland is grateful  to ICTM/UNESCO for funding support which made 
the Newfoundland trip a possibility. Thomas Johnston organised a second 
successful ICTM postgraduate day, the Insight Track, at the Irish World Music 
Academy, Limerick which received great feedback from all who attended. 

Work is currently underway on an exciting new ICTM Ireland Fieldwork CD 
project (see page 2 for details) which is supported by the Arts Council/An 
Chomhairle Éalaíon; publication of early ICTM Ireland conference proceedings  
by Cork University Press and edited by Dr. Therese Smith is expected early this 
year; the second edition of ICTM Ireland’s online journal, Ethnomusicology 
Ireland, edited by Dr. Colin Quigley, will  be available over the coming months.  
The annual  ICTM Ireland conference, on theme ‘Movement and Music’ will  be 
held at Trinity College, Dublin from February 24th-26th 2012. See www.ictm.ie 
for more details. (Continued on Page 2)   

ICTM Ireland Annual Conference 2012  
“Movement and Music”

24-26th February 2012 @ Trinity College Dublin

Visit www.ictm.ie today to register and for information on 
Keynote Speaker, Conference Programme, Venue,                 

Conference Hotel & Accommodation...

http://www.ictm.ie
http://www.ictm.ie
mailto:speis@ictm.ie
mailto:speis@ictm.ie
http://www.ictm.ie
http://www.ictm.ie
http://www.ictm.ie
http://www.ictm.ie
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ICTM Ireland Fieldwork CD Project:  Call for Fieldwork Recordings

Recent Activities of ICTM IrelandSpéis

Ireland has a long and very distinguished history in the field of music collection, from both the exploration of its own 
traditions and those much further afield. In recognition of this enormous and varied body of work, the Arts Council 
have agreed to support the collection and publication of a selection of fieldwork recordings by researchers based in 
Ireland.

It is expected that the CD, which will be produced in 2012, will  feature recordings that attempt to represent the history 
and breadth of traditional  music, dance and ethnomusicological  research. It will include music  and sounds from home 
and abroad, and will  be accompanied by a short booklet, written by Dr. Desi  Wilkinson, explaining the contexts in 
which the recordings were made. The CD will not only serve as a great teaching and research tool in its own right, 
but will  be a valuable calling card for ICTM Ireland itself, illustrating in the best possible way (i.e. through sound 
itself), the diversity, quality and history of our collective research interests.

This is an open call to members willing to submit a single, 3 minute example of their fieldwork recording, 
accompanied by a brief résumé (max 200 words) of its social and cultural context. The editorial committee will 
consider submissions for inclusion.  It is hoped that this recording and booklet will be the first of several to be 
produced over the next few years, but initially the editorial committee plan to produce a CD consisting of roughly 30 
tracks with pertinent liner notes.

The content of the proposed compilation is conceived of as a 50/50 split between Irish music related recordings and 
recordings made in other cultural contexts by Irish based researchers.  An initial submission in MP3 format will be 
sufficient for the committee’s selection procedure, but eventually for the final pre production selection a higher quality 
recording in WAV or similar format will be required.
It is envisaged that this CD will be an attractive calling card for ICTM Ireland and of considerable value to teachers 
and lecturers.

If you have recordings of your own that you would like to have considered for inclusion, or have access to archives of 
appropriate material, please send Mp3 file(s) accompanied by one black and white picture (optional) and a brief 
description to: Dr. Desi Wilkinson at:
d.wilkinson@newcastle.ac.uk by 17th March 2012

(Continued from Page 1)  Three members of the current ICTM Ireland committee will have completed their term of 
office at the time of the AGM due to be held at the conference in February. Myself (Chair),   Dr. Tony Langlois (Hon. 
Secretary/Conference Organiser) and Thomas Johnston (Education Officer & Student Representative) will  step down 
from these positions at this time; should anyone be interested in becoming a member of the committee please contact:  
info@ictm.ie.  We would like to take this opportunity to thank all of those who have worked on the committee with us 
over the past three years as well as all the members who have actively engaged with the organisation through various 
projects and events. We wish the incoming committee all the very best of luck for the future and look forward to seeing 
you all in Dublin in February.

All the best,

Dr. Liz Doherty 

ICTM Ireland Chair

mailto:d.wilkinson@newcastle.ac.uk
mailto:d.wilkinson@newcastle.ac.uk
mailto:info@ictm.ie
mailto:info@ictm.ie
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Recent Activities of ICTM IrelandSpéis

The committee is busy preparing for our annual conference which will take place 24th - 26th 
February in Trinity College, Dublin. The theme for this year is 'Movement and Music', and we 
hope that Dublin will provide an excellent backdrop to witness and create music, in addition to 
thinking about it! The venue for the conference is the new  Long Room Hub building in Trinity 
College.  Visit www.ictm.ie for details regarding registration and accommodation!! 

ICTM Ireland Annual Conference:  “Movement and Music”
24th - 26th February Trinity College Dublin 

The 41st ICTM World Conference was held at Memorial University of Newfoundland, St. John's, 
Canada, 13-19 July 2011. This event featured not only over 100 academic papers, film sessions, 
roundtables and plenary session from delegates of 57 countries but also a parallel SOUNDshift Festival 
of world music featuring concerts and workshops in music song and dance.  Details of this conference 
is provided in the ICTM Bulletin 119 (October 2011). The AGM of the ICTM was also conducted during 
this event and among the many items discussed the transfer of the ICTM Secretariat from Australia to 
Slovenia and that the next World conference is to be held in Shanghai, China in 2013 are worth 
mentioning. As is that the Yearbook will go digital only from now  on and that all previous Yearbooks 
since 1969 will be available on JStor from the beginning of 2012. Details of  this will be featured on the 
main ICTM website.

I had the privilege to be part of  an ICTM Ireland panel - Indigenous Modernities: An Irish Perspective - 
together with Fintan Vallely and Martin Dowling and organised by Liz Doherty.  My own contribution to 
this panel titled "Visual Learning in the 21st Century: Cape Breton Step-dance on the Small 
Screen" discussed aspects of transmission or learning that cannot be perceived by accessing a dance / 
music tradition through current digital medias such as DVD and online video clips.  The paper outlined 
aspects of cultural knowledge that can only be understood by direct contact in a context where a this 
particular dance genre exist, and what aspects of the same are lost on the receiver when accessing it 
through digital means. The paper was based on my own fieldwork experiences and a quite lively and 
constructive discussion took place after these three papers had been presented.

41st ICTM World Conference, St. John’s Canada, 13th - 19th July 2011

by Mats Melin 

http://www.ictm.ie
http://www.ictm.ie
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Recent Activities of ICTM IrelandSpéis

Another successful Insight Track event took place again last year this year at the Irish World Academy of 
Music and Dance (University of Limerick) on Saturday 22nd October.  Participants included postgraduate 
students from University College Cork, Queen’s University Belfast, Mary Immaculate College, University 
of Limerick, and the Royal Irish Academy of Music.  Three insightful workshops were delivered over the 
course of the day with special thanks to Dr. Íde O’ Sullivan (Centre for Teaching and Learning UL) for her 
workshop on Writing Skills and Strategies, Jane Lee (Cork Film Centre) who introduced participants to 
various aspects of film / documentary making, and Julie Tiernan (Irish World Academy UL) for her 
engaging workshop on Music Workshop Facilitation Skills.  Thanks also to those who volunteered at The 
Insight Track and a special thanks to the Irish World Academy of Music and Dance for once again hosting 
and supporting the event.

If you would you like to become involved in hosting or organising the next Insight Track 2012 event please 
get in touch at education@ictm.ie for more information.

		 THE

	 INSIGHT TRACK
Supporting Researchers in their Research and Working Lives

mailto:education@ictm.ie
mailto:education@ictm.ie
mailto:education@ictm.ie
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Research in IrelandSpéis

Mancunian Irish:  Musical Hybridization and Cultural Intimacy
Identity, Ethnicity, Cultural Intimacy and Musical Fusion among Second-generation Irish in Manchester

This PhD project investigates the music and life of British-Irish second-generation music makers in 
Manchester, Great Britain. Their lives and music performance practices are understood in their social 
and cultural context within the perspective of the British-Irish Diaspora.
Manchester as the proposed geographical base for the analytical work is recognized as an urban entity 
within a capitalist class society influenced by a diversity of ethnic groups, minorities, and subcultures, 
which together provide a breeding ground for possible social problems, racism, and status-conflicts. 
The complex, multi-layered and intertwined processes of identity-production among second generation 
Irish are investigated based on three main sociocultural processes, i.e. nested identities, ethnicity, and 
the concepts cultural intimacy and social poetics. The study intends to document how  these processes 
are embedded in concrete music performance practices, which make up the processes of change in 
Irish traditional music, as they take place within the urban geography of Manchester.
Manchester will be investigated, not only as a power centre for recycling existing musical ideas in the 
Irish traditional music idiom, but also as a fertile environment for producing new  thought and music 
performance practices that have significant consequences for their sonic environments. In that respect, 
the study employs concepts such as music fusion and music hybridization.
A general, hypothetical research strategy is established with the aim of investigating the existence of an 
Urban Manchester repertoire of  rural traditional Irish music, - one or more Urban Manchester accents, 
an emerging Mancunian Irish idiom, and the development of a Mancunian Irish world music. 
It is the intention to investigate if this Irish urban modernity offers opposition and countercultural 
potential against the British national culture. If that is the case, it then becomes essential to investigate if 
this invented Irish urban modernity can be understood as an effort to break down or dilute the sense of 
cultural intimacy, thereby weakening of its concomitant embarrassment and maybe even allow  an 
escape- or a release from the cultural intimacy. This may generate space for the release of a creative 
presentation of  the self, i.e. display of social poetics, in both individual and collective musical settings. 
Such a presentation may simultaneously express rebelliousness as a love of national independence. 

Svend Kjeldsen has recently commenced a PhD study 
at the Irish World Academy of Music and Dance, 
University of Limerick. His supervisors are Dr. Colin 
Quigley and Dr. Aileen Dillane.  Svend is a Danish 
psychologist, musician, writer and recording artist, 
also holding an MA in Irish Traditional Music 
Performance and an MA in Ethnomusicology, both 
degrees obtained at the Irish World Academy (UL). 
Below is a short introduction to his project.
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Research in IrelandSpéis

This collection offers a diverse and contemporary overview  of the research over the last few  decades into the 
field of non-western pop.  The articles highlight the broader themes that have, so far, shaped academic 
approaches to the subject, such as cultural politics, identity and the role of technology. The essays take 
different disciplinary approaches and include case studies from a wide range of  ‘nonWestern’ musical 
contexts, as well as ethnographic descriptions of  musical practices and historical views of  a musical ‘scene’ 
or even a single musician.

Non-Western Popular Music Contents: 

Introduction; Part I Pop, Power and Identity:

Islam, the Turkish state and Arabesk, Martin Stokes; Starting from nowhere? Popular music  in Cambodia after the 
Khmer Rouge, Stephen Mamula; Soccer, popular music  and national  consciousness in post-state-socialist Bulgaria, 
1994–96, Donna A. Buchanan; Music  and cultural politics: ideology and resistance in Singapore, Lily Kong; ‘The 
morning of freedom rose up’: Kurdish popular song and the exigencies of cultural  survival, Stephen Blum and Amir 
Hassanpour; Saida Sultan/Danna International: transgender pop and the polysemiotics of sex, nation and ethnicity on 
the Israeli-Egyptian border, Ted Swedenburg; Re-thinking ‘Whiteness’? Identity, change and ‘White’ popular music  in 
post-apartheid South Africa, Christopher Ballantine; Borderland pop: Arab Jewish musicians and the politics of 
performance, Galit Saada-Ophir. 

Part II Global Perspectives: Are we global yet? Globalist discourse, cultural  formations and the study of Zimbabwean 
popular music, Thomas Turino; Interpreting world music: a challenge in theory and practice, Jocelyne Guilbault; Between 
globalisation and localisation: a study of Hong Kong popular music, Wai-Chung Ho; ¡Hip Hop, Revolución! Nationalizing 
rap in Cuba, Geoffrey Baker; Bandiri music, globalization and urban experience in Nigeria, Brian Larkin. 

Part III Music Industries: The cassette industry and popular music  in North India, Peter Manuel; Recycling Indian film-
songs: popular music as a source of melodies for North Indian folk musicians, Scott Marcus; Charisma’s realm: fandom 
in Japan, Christine Yano; Cross-cultural  perspectives in popular music: the case of Afghanistan, John Baily; Trends and 
taste in Japanese popular music: a case-study of the 1982 Yamaha World Popular Music  Festival, Judith Ann Herd; 
Popular music  in Indonesia since 1998, in particular fusion, indie and Islamic music on video compact discs and the 
internet, Bart Barendregt and Wim van Zantem; ‘The world is made by talk’: female fans, popular music, and new forms 
of public sociality in urban Mali, Dorothea E. Schulz. 

Part IV HIstorIcal approaches: Tom Jobim and the bossa nova era, Suzel Ana Reily; Haitian dance bands, 1915–1970: 
class, race, and authenticity, Gage Averill; You can’t rid a song of its words: notes on the hegemony of lyrics in Russian 
rock songs, Yngvar B. Steinholt; The rise and generic features of Shanghai popular songs in the 1930s and 1940s, Szu-
Wei Chen; Commerce, politics, and musical hybridity: vocalizing urban Black South African identity during the 1950s, 
Lara Allen

Now Available from Ashgate Publishing

Non-Western Popular Music
Edited by Tony Langlois, Mary Immaculate College, University of Limerick 
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Research in IrelandSpéis

A community of over 1200 members and growing...

Become a follower of ICTM Ireland on facebook

ICTM Ireland member Dr. Martin Dowling has been awarded a coveted research fellowship from the 

Arts and Humanities Research Council.  Dr Martin Dowling, who is a lecturer in Irish Traditional 

Music at the School of Creative Arts (Queen’s University Belfast) has won the fellowship to publish a 

collection of  articles under the title Stones in the Field: Interdisciplinary Essays on Traditional Music 

and Irish Society.  Dr. Dowling is a fiddle player, historian and sociologist who joined Queen’s in 

November 2006 having previously worked as the Traditional Arts Officer in the Arts Council Of 

Northern Ireland.  His book, which will be published in Ashgate’s Popular and Folk Music Series, 

draws upon Dr. Dowling’s extensive fieldwork with traditional musicians, his reflections on working in 

the art sector in Northern Ireland in the wake of  the peace process, and his nearly 30 years 

experience as a practicing musician.  Dr. Dowling’s research interests have evolved from Irish rural 

economic and social history to the history and contemporary practice of Irish traditional music.

A particular focus of  his research concerns the decades of Irish Revival (1880 to 1920) and the study 

of material which reveals understandings of  Irish traditional music in the context of  broader literary 

revival and its institutions.

Arts and Humanities Research Council 
of Northern Ireland Fellowship 
awarded to Dr. Martin Dowling
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ICTM Ireland Member ActivitiesSpéis

   

The North Atlantic Fiddle Convention (NAFCo) will happen on the island of  Ireland for the first time in 
June/July 2012. The North Atlantic Fiddle Convention is a joint festival and academic conference which 
explores and celebrates the music and dance traditions of countries around the North Atlantic seaboard, 
from Scandinavia to North America.  NAFCo, established in Aberdeen, Scotland in 2001 was again held 
in Scotland in 2006 and 2010, and in St. John’s, Newfoundland in 2008. In 2012, The Dance Research 
Forum of Ireland will hold its bi-annual conference in conjunction with NAFCo.   

Traditional music has moved from a primary purpose of servicing dance, to expressing artistic 
preference. This is particularly so for the fiddle, one of  the most versatile, accessible and universal of 
acoustic instruments. The conference will explore its current popularity in North Atlantic musics in terms 
of the shift of folk cultures’ interest from social process to aesthetic product. 

Recording played a large part in this redirection, offering musicians opportunity and stimulus for deeper 
appreciation and analysis. It led to expanded access, to scale and diversity in repertoires, to striving for 
excellence and a virtually boundless potential for expansion. Recording liberated music from the 
occasion-specific time-slots formerly defined by social dance. Dance responded differently, more deeply 
directed by social and economic factors and era-specific fashion shifts, yet vibrant dance practices are 
still part of  most North Atlantic traditional musics. But at its outer fringes traditional melody-making now 
shades into other forms – jazz, contemporary classical, rock and pop – and indeed the antithesis of 
genre, so-called ‘world’ music. Is Alan Lomax’s ‘cultural grey-out’ to become reality? Will traditional 
fiddling decompose into a cloud of intermeshed idioms and clichés expounded with fabulous but empty 
virtuosity? 

Ó Cos go Cluas will address the process, product and the potential of this progression. Papers will 
address all aspects of the dancing-listening continuum with the emphasis being on transformation rather 
than the static, and on both the consequences and potential of  music’s independence from dance for 
participants and audiences. 

Alongside the NAFCo and DRFI conferences, NAFCo offers a wide a varied programme of  concerts, 
recitals, talks, workshops, sessions and much more featuring artists from around the North Atlantic 
including The Chieftains, The String Sisters, Martin Hayes and Denis Cahill, Four Men and a Dog, Lau, 
Alasdair Fraser & Natalie Haas, Breandan de Gallaí, Blazing Bows, Nic Gareiss, Fiolministeriet. See 
www.nafco2012.com for full details or follow  us on facebook and twitter.  General queries should be sent 
to:  conference@nafco2012.com

http://www.nafco2012.com/
http://www.nafco2012.com/
mailto:conference@nafco2012.com
mailto:conference@nafco2012.com
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ICTM Ireland Member ActivitiesSpéis

2011 marked the 80th anniversary of  the birth of Seán Ó Riada, who was one of  the most important 
figures in Irish music as composer, musician, academic and broadcaster. 2011 also saw  the 40th 
anniversary of Ó Riada’s untimely death at the age of 40. 

Beginning on Sunday 20 November at 10pm, RTÉ Radio 1 began broadcasting The Rolling Wave: Our 
Musical Heritage; a special 15-part series made to remember and honour the life of Seán Ó Riada 
through one particular piece of broadcasting work of his. 

In 1963 Seán Ó Riada prepared, scripted and presented Our Musical Heritage for RTÉ Radio; a 
comprehensive 14-part series of half-hour illustrated radio lectures on traditional Irish music and song. It 
was the first thorough examination of traditional Irish music to be done in this way, using specifically-
recorded musical examples from around the country. 

In particular, he highlighted the existence of  regional styles of  music-making which occur in Ireland - 
Donegal fiddle playing, Conamara sean-nós singing - a feature which has 
since come to be viewed as very important in traditional music and has been 
the focus of much research and academic study. 

Ó Riada’s Our Musical Heritage was a series which was overdue and yet 
before its time. It had remained in the RTÉ Sound Archives since it was first 
aired in 1963 and in November 2011, for the first time in almost 50 years, it 
began being broadcast in its entirety. In addition, The Rolling Wave: Our 
Musical Heritage features commentary and analysis from some of  today’s well-
known traditional musicians, singers and academics including contributions 
from family and people who knew and played music with Seán Ó Riada. 

Produced by RTÉ Radio 1’s Peter Browne, The Rolling Wave: Our Musical Heritage is no doubt of 
immense interest to anyone with an interest in traditional music, broadcasting or Irish history. This series 
provides a unique opportunity to gain an insight into Ó Riada’s life, his music and his personality by way 
of a journey through the work to which he devoted his life.

Listen in on the new RTÉ Radio Player: http://www.rte.ie/radio/

RTÉ Radio 1 Commemorates the 40th Anniversary
of Seán Ó Riada’s Death with a Special 15-Part Series

http://www.rte.ie/radio/
http://www.rte.ie/radio/
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ICTM Ireland Member ActivitiesSpéis

MA/MSc in Music Technology:  Embracing Music, Science, Computing, and Engineering, Music Technology 
is a discipline concerned with technology-based research and activity in sound and music. Throughout history, 
developments in technology have always had an impact on musical activity; what is different in recent times is 
the extent and nature of  this impact. The computer revolution in digital audio, the availability of extremely 
powerful machines at affordable prices, and the pervasiveness of  computer networks, have created new 
possibilities and career opportunities in almost every sphere of musical activity and opened up new  avenues of 
research that were scarcely imaginable twenty years ago.

DkIT’s taught Masters programme in Music Technology is designed for graduates seeking to combine 
technological competence with musical creativity and is a response to the increasing demand from artists, 
scientists, educationalists, and the wider music industry, and digital media sector, for courses which bridge the 
traditionally perceived Arts-Science divide to produce graduates conversant in both new  technologies and their 
creative and educational applications. 

Programmes at Dundalk Institute of Technology

Masters / PG Dip in Traditional Music Studies:  This is a ground-breaking, post-graduate programme which 
provides a deep understanding of the modus operandi of all Folk musics. It explores the musicological, social 
and historical dimensions of Traditional music forms in Ireland, its neighbouring countries and Europe. It uses 
performance as its basis of understanding, but is not restricted to performers. It is not a ‘performance Masters’ 
– it is academic - but it informs by engaging with performance. 

The course includes study of Irish, Scottish, English and Norwegian traditional musics as well as an overview  of 
all European Folk musics. It is rooted in Irish Traditional music, analysing extant music, song and dance forms 
and contexts, but explores outwards into related traditions which have impacted on Irish music, clarifying 
linkages, overlaps and borrowing. It is performance- and presentation-based, with all material explored via 
personal solo and group music interpretation. While instrumentalists, singers and dancers will gain greatly from 
it, it is nevertheless constructed in such a way as to permit wholesome involvement of  non-performers in 
production and presentation.

The programme is designed to inform a variety of interests including musicians, teachers, media 
commentators, producers and promoters. It will particularly serve existing second-level teachers who wish to 
expand their knowledge in the traditional and folk music dimensions of the curriculum. It is based in Irish 
Traditional music, but draws on ethnomusicology for its underlying theory, methodology, teaching and 
assessment. It works with musics in Ireland and Europe as examples, but the programme is designed to inform 
at a fundamental level on core issues, principles and theories applying to all ‘folk’ musics.

Dr. Daithí Kearney brings ICTM Ireland news of three programmes at DKIT

BA (Hons) in Applied Music:  Interested in a degree with a difference? Are you dedicated and committed to 
developing your musical skills to a high standard? Our B.A (Honours) in Applied Music can offer you an exciting 
blend of  traditional, classical, rock and pop with music technology! We welcome students from different music 
backgrounds and with a diversity of  interests. The programme is both challenging and enriching, and gives you 
the chance to participate in a wide range of practice and theory. 

This programme is designed to meet the needs of the modern day professional musician and provide a 
rounded education in music, which allows students to branch off  in various different directions or continue their 
studies at Postgraduate Level. This programme is also approved for entry into the Postgraduate Diploma in 
Education for second-level school teaching.
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ICTM Ireland Member ActivitiesSpéis

North American Irish Gateway Conference 

ICTM Ireland member James Mounsey comes with news that a new interdisciplinary academic 
conference will take place from April 26th - 29th 2012 in conjunction with the Comhaltas North 
American Convention.

The new conference will be a unique advancement for both participants, scholars and general 
enthusiasts of Irish culture.  The conference structure is deliberately designed to provide 
participants with sessions of theoretical discourse followed by practical immersion in the Irish 
cultural arts of music, song, dance and language.

The NAIGC is proud to acknowledge some highly prestigious institutions and organisaions that 
will be participating, including:

Washington University in St. Louis
University of Missouri, St. Louis
University of Limerick, Ireland
DRFI - Dance Research Forus Ireland
Dance St. Louis
ICTM - International Council for Traditional Music, Ireland
Please visit www.cceconvention2012.org to see the call for papers and a further listing of all 
events and activities

For more info, email:  naigc@comhaltas.net

26th - 29th April 2012

At the behest of  the Irish Film Institute, ICTM Ireland member Dr. Deirdre Ní Chonghaile joined forces with 
fellow  musicians from the Aran Islands, Mícheál Ó hAlmhain, Caitríona Ní Almhain and MacDara Ó Conaola, 
to create live soundtracks to four silent films relating to Ireland - Whaling Afloat and Ashore (1908), His 
Mother (1912), Ireland 1922, and Aran of the Saints (1932) - for a performance at the National Gallery of Art, 
Washington DC, that was funded by Culture Ireland.  

Deirdre has also published an article in Ancestral Imprints:  Histories of Irish traditional music and Dance 
(Edited by Thérèse Smith, Cork University Press 2011) titled Broadcasting Bailiúchán Bhairbre: researching 
and representing recordings via radio.  Her paper “The Yank with the Box”: Sidney Robertson Cowell Collects 
Music in Ireland in 1955-56 was presented at the American Folklore Society’s Annual Meeting 2011 at 
Indiana University, Bloomington.

Deirdre Ní Chonghaile can be contacted at the following address:
Keough-Naughton Institute for Irish Studies, 422 Flanner Hall, Notre Dame, IN 46556, USA or visit her 
website at: http://nd.academia.edu/deirdrenichonghaile
 

http://www.cceconvention2012.org
http://www.cceconvention2012.org
mailto:naigc@comhaltas.net
mailto:naigc@comhaltas.net
http://nd.academia.edu/deirdrenichonghaile
http://nd.academia.edu/deirdrenichonghaile
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Recently Completed PhD ThesesSpéis

After completing a Master’s Degree in Musicology with First Class Honours at UCD, Angela Moran undertook 
doctoral research in Ethnomusicology at the University of Cambridge.  Her PhD was conferred in July 2011.

Sites of Diaspora: The Irish Music of Birmingham

Angela Moran (University of Cambridge)

This thesis is a musical ethnography of  the Irish community in Birmingham since 1950.  In the second half 
of the twentieth century, Irish music enjoyed widespread popularity in Europe and North America, but 
regional economic and political circumstances created a specific context for the reception of  such music in 
the English Midlands.  

My thesis presents the situation for the Birmingham Irish through five main investigations, beginning by 
establishing geographical and chronological parameters.  I argue that Birmingham’s location at the hub of  a 
road and communications network contributed to the unique development of Irish music in this city, but I 
also emphasise the diachronic, inter-generational processes of  change that have been manifested in that 
Irish musical expression.   

Distinct case studies map Irish music in Birmingham onto a series of increasingly visible, public sites.  I 
argue that, for the migrants who arrived in Birmingham after the Second World War, the private space of  the 
domestic interior played a pivotal role in facilitating musical performance that expressed a continuity of the 
rural traditions of Ireland.  I focus upon the establishment of  Birmingham’s branch of Comhaltas Ceoltóirí 
Éireann in the domestic space provided by local amateur musician Lily Lawrie.  

In my subsequent chapter I explain that the centres for Birmingham’s socialist activities during the 1950s 
and 1960s encouraged a blend of  Irish musical traditions with Birmingham politics.  I look at the 
development of singer Luke Kelly, who, during his youth in Birmingham, studied Irish musical forms 
alongside various Marxist teachings.  On return to Ireland, Kelly achieved international fame as lead singer 
of The Dubliners.  My thesis points out the paradox that although the music of this group is considered 
quintessentially the sound of  Dublin, Kelly owes much to the meeting rooms and musical fusions of 
Birmingham. 

Following this, I investigate the Irish musical solidarity fostered in Birmingham’s Catholic churches and 
parish halls.  My main example is the annual male-only Easter Mass at St Chad’s Cathedral and its 
problematic dynamic: Birmingham’s churches have encouraged Irish communality through singing and 
performing, but in this venue Irish women’s experience has been subordinated to that of Irish men.  

Finally, I examine the music of Birmingham’s St Patrick’s Day Parade.  The Birmingham parade – the 
largest of its kind outside Dublin and New  York – manifests a somewhat incoherent blend of  musical styles, 
which create a coherent metanarrative: one in which the local Irish community has conquered a number of 
challenges (most especially that of  the IRA bombings of  the area) and has moved Irish music from private 
arenas to the centre of Birmingham’s largest civic event.  

With these studies my thesis reveals the key role of  music in variously sustaining and challenging the 
conception of Irishness in Birmingham.  I ascertain the diversity and social complexities of an Irish musical 
identity in the region.  



1 Whelan, Bill (2010) ‘Ireland and the Global Culture Market: A Creator's View’, presented at the International Association of Music 
Information Centres Annual Meeting. Contemporary Music Centre Ireland. Coach House, Dublin Castle, Dublin. 11 June 2010, 
available http://soundcloud.com/cmcireland/future-of-music-in-the-digital-world-bill-whelan [accessed 7 June 2011].
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Off the Record: Irish Musicians in the Music Industry

Leah O’Brien Bernini (IWA, UL)

Leah O’Brien Bernini is an American-born Irish fiddle player and dancer, currently pursuing her PhD in 
Ethnomusicology at the University of Limerick.  Coming from a performance background, Leah 
received her Bachelor of Music in Commercial Music Performance (violin) and Music Business from 
Belmont University in Nashville (2009).  While in Nashville, she worked for the largest Irish/Celtic 
record label, Compass Records.  Following graduation, she moved to Limerick to pursue Masters in 
both Irish Traditional Music Performance (2010) and Ethnomusicology (2011).  Her doctoral research, 

Recently Completed MA ThesesSpéis

Professional musicians and singers must continuously traverse the delicate “balance between 
commerce and art…between the urge to create and the opportunity to profit from that creation”, (Bill Whelan, 
20101). Professional musical artists originating from traditional musical communities face additional challenges 
as they transform participatory traditional music, often originally used as dance accompaniment, into a stand-
alone presentational commodity. These artists must often reconcile conflicting desires, such as a fundamental 
sense of  responsibility to the tradition and the decision to commercially exploit the tradition to earn a living. 
Such negotiations can significantly influence artists’ creative processes, business decisions, and perceptions 
of self.

This work focuses on the intersection of Irish traditional music and the marketplace as experienced by 
prominent artists, industry personnel, and employees of the largest Irish/Celtic record label. It is based on ten 
interviews conducted during the Spring and Summer of  2011 and is reflected upon through the author’s 
perspective as a semi-professional Irish traditional fiddle player and former industry employee. 

The thesis begins by historically situating Irish traditional artists within the global capitalist system. It then 
details how  Irish traditional artists make a living: the mechanics of  record labels, contracts and royalties, the 
importance of  marketing, and various business approaches utilised by participants. It subsequently explores 
the application and consequences of  marketing, branding, and commoditising to traditional music. Finally, it 
illuminates and analyses many of the profound effects of  commodification felt by participants regarding their 
creative processes, identity, and agency. 

This research contributes essential missing voices – those of  the artists and the industry personnel 
themselves – to current ethnomusicological investigations of  the music industry while contributing to a broader 
understanding of how traditional musics interact with the global commercial system.

http://soundcloud.com/cmcireland/future-of-music-in-the-digital-world-bill-whelan
http://soundcloud.com/cmcireland/future-of-music-in-the-digital-world-bill-whelan
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Singing Our Place:  Local Songs and the 
Performance of Place in Irish Balladry 

Michael Hackett (IWA, UL)

An honours graduate of the BA in Irish Traditional Music and Dance at the University of Limerick Michael 
Hackett is a ballad singer who has recently completed a Master of Arts in Ethnomusicology supervised by Colin 
Quigley PhD.  The majority of his fieldwork has focused on the growing phenomenon of the social singing session 
now common in Ireland.  He recently embarked on PhD research into the social significance of community songs 
that commemorate and celebrate the sporting achievements of county and community teams engaged in the 
indigenous Irish sports of the Gaelic Athletic Association (GAA) Hurling, Gaelic Football and Handball (GAA).   

Recently Completed MA ThesesSpéis

According to folklorist Edward Ives the existence of  the ‘local song’ is a matter of ethnographic fact, but what 
makes a local song local, and how  do we conceive of the concept of ‘local’ in song? Irish academic Hugh 
Shields provides one answer suggesting that local songs contain “localising elements” for example place-
names and distinct geographic regions or local events. In the Irish song idiom local songs are also referred to 
as ‘place-songs’ indeed ‘place’ is ubiquitous in canon of  Irish song as is exemplified in the emigration songs 
that serve to re-locate and reconnect the singer and audience to their home communities left behind. Common 
also are songs written in praise of  place which invariably describe the distinctive rural landscape of the 
composer’s local area. But what of the singers and the songmakers, and in particular what of  the places 
where people gather to sing them? Using data gathered from two years of  fieldwork which took the form of the 
participant observation of the social singing practices of  singing sessions in Co Clare and elsewhere in Ireland 
this MA thesis examines the concept of ‘local’, or more specifically ‘place’, as it applies to the performance and 
composition of local songs and the social construction of the identities of  those who compose, perform and 
receive them. The paper focuses on the repertoires of two established singers of traditional Irish ballads the 
first, Nora Butler is a Tipperary native who regularly sings songs about her native county. The second singer, 
Mick Scanlan, is a native of Co Clare, now  domiciled in Co Tipperary his repertoire features a number of 
songs about his home town of Killaloe in Co Clare. Mick Scanlan is also a songmaker who has composed a 
number of satirical songs lampooning local and national politics and the sporting endeavours of his adopted 
community. This thesis argues that ‘place’, and/or ‘local’ for both singers is constructed through their 
performance of the songs they chose to sing or write and that via their habitual association with social singing 
their identity as performers is established within their home communities. Additionally it contends that these 
singers ‘local song’ repertoires creates for them an identity within the greater singing community as performers 
of songs associated with distinct regions in Ireland. This study also highlights the social value ascribed to the 
growing singing session phenomenon within Ireland by the performers and listeners who regularly attend them 
and it examines how, through participants ongoing affiliations to these song events, the venues themselves 
become centres or nodes of meaning as a result of  the social interactions that takes place within them. In 
locating the place of local songs and their singers within the Irish social singing tradition the thesis draws upon 
current theories and discourse in ethnomusicology, Irish music studies, Folklore and Human Geography – 
more specifically, Henry Glassy, Hugh Shields, Tim Rice, Yi Fu Tuan, Edward Soja and Martin Stokes.
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Contribute to the Summer 2012 edition of 

Spéis
Keep an eye on the ICTM Ireland website for the call for submissions.  Some of the headings that you can 
submit under are:

• Research in Ireland (max 400 word)

• ICTM Ireland Member Events Listings (max 250 word)

• ICTM Ireland Member Activities (max 600 word)

• ICTM Ireland Member Reviews (max 600 word)

• Recent & Forthcoming Publications by ICTM Ireland members (max 250 word)

• Recently Completed Theses (max 500 word)

• Upcoming Conferences / Funding Opportunities (max 250 word)

Become a member of ICTM Ireland...  

ICTM Ireland’s membership comprises a diverse body of musicians and scholars who study a variety of 
musical genres and contexts throughout the world. Currently, we are working to expand our membership 
so that the organisation can reflect the breadth and depth of scholarship on music in Ireland. We have 
increased ICTM Ireland’s activities over the past years, in particular through the institution of an annual 
postgraduate workshop designed to strengthen research skills and the recent launch of our online, peer-
reviewed journal. It is our hope that we might continue to strengthen ICTM’s presence. If you are 
interested in becoming a member, renewing your membership, or recommending ICTM Ireland to a 
student or colleague, full details on joining can be found at www.ictm.ie or contacting us at 
membership@ictm.ie

Jaime Jones, ICTM Ireland Membership Secretary 

http://www.ictm.ie
http://www.ictm.ie
mailto:membership@ictm.ie
mailto:membership@ictm.ie
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Culture Ireland is the Irish State Agency that promotes the best of Ireland’s arts and 
culture internationally and assists in the development of Ireland’s international 
cultural relations.  Visit www.cultureireland.gov.ie/

The Fulbright Programme was established in Ireland in 1957 to provide 
scholarships to Irish citizens to lecture, research or study in the United States and 
for the US citizens to lecture, research or study in Ireland.  Visit www.fulbright.ie

Arts organisations, artists, and groups (i.e. a non-profit organisation or community 
group or those working in the health and education sector) may apply for financial 
support from the Arts Council.  Visit www.artscouncil.ie 

The Research Council for the Humanities and Social Sciences operates a suite of 
interlinked Research Schemes. The IRCHSS Government of Ireland Post-
Graduate Scholarships and Government of Ireland Post-Doctoral Fellowships fund 
research at pre- and post-doctoral levels.  Visit www.irchss.ie  

Visit   for various research funding agencies which support research in music and dance 
in Ireland.  If you are aware of other sources of funding email details to speis@ictm.ie.  As well as the 

following funding bodies, your university, institution or organisation may also offer funding opportunities 
that can support you in your research.     

These awards are designed principally for scholars and academics who are 
currently engaged at graduate level research in a discipline which is, or has 
potential to be, related to both Ireland and Canada, or who are commencing such 
research.  Visit http://www.icuf.ie/index.html 

Research Funding OpportunitiesSpéis

ICTM Ireland is currently producing a database of  researchers in Ireland who are involved in research in 
the areas of Irish traditional music, song, dance, ethnomusicology and ethnochoreology.  If  you are one of 
these researchers, and would like to share your research profile through this database, please fill in the 
form on the ICTM Ireland website and return to francis.ward@ul.ie.  This information will be published on 
our website (www.ictm.ie) and will make others aware of  your work, enable you to find fellow  researchers 
working in similar areas to your own and, hopefully, help develop the third level research community on 
the island of Ireland.  If  you know  someone who might be interested in being included please feel free to 
forward this document.

Join the ICTM Ireland Database of Research

Marie Curie Intra-European Fellowships are individual fellowships that aim at 
providing advanced training tailored to the researchers' individual needs with a 
view to adding different/complementary scientific competencies.  ! !         
Visit:  http://cordis.europa.eu/mariecurie-actions/eif/home.html

http://www.icuf.ie/index.html
http://www.cultureireland.gov.ie
http://www.cultureireland.gov.ie
http://www.fulbright.ie
http://www.fulbright.ie
http://www.artscouncil.ie
http://www.artscouncil.ie
http://www.irchss.ie
http://www.irchss.ie
mailto:education@ictm.ie
mailto:education@ictm.ie
http://www.icuf.ie/index.html
http://www.icuf.ie/index.html
mailto:francis.ward@ul.ie
mailto:francis.ward@ul.ie
http://www.ictm.ie/
http://www.ictm.ie/
http://cordis.europa.eu/mariecurie-actions/eif/home.html
http://cordis.europa.eu/mariecurie-actions/eif/home.html

