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Abstract 
This paper investigates connections between local conceptions of place and identity and 
participation in community music and dance events in the city of Timișoara, located in the Banat 
region of Romania. Every year the Timișoara cultural events calendar includes an increasing 
number of community events that include presentational performances of local music and 
dance. In addition to organised performances, local music and dance is included in many 
private social events and life cycle celebrations in the city. Drawing on fieldwork undertaken 
over the period 2005 to 2013 at organised cultural and social events in the city the author 
proposes that, in the city of Timișoara, locals maintain their connections to their locality through 
participation in these events and that this operates both at the regional level and on the micro 
level of specific ethnographic zones of provenance within the Banat region. Over this period, 
and in particular following Romania’s 2007 entry into the European Union, the ascription to this 
regional identity has strengthened in the lives of the locals. This can be viewed as a potential 
micro level reaction against forces of globalisation and Europeanization that have increasingly 
affected their daily lives. 
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Introduction 
 This paper investigates the connections between local conceptions of place, 
identity and participation in community music and dance events in the city of Timișoara 
located in the Banat region of south-west Romania. Every year the Timișoara cultural 
events calendar contains an increasing number of community events that include 
presentational performances of local music and dance by all generations. The 
participants in these organised performances range from groups of small school 
children from local schools and cultural centres, to semi-professional or professional 
dancers, vocal soloists and musicians. In addition to these organised performances, 
local music and dance is included in many semi-private and private social events and 
life cycle celebrations in the city. 
Drawing on fieldwork undertaken over the period 2005 to 2013 at organised cultural 
and social events in the city I explore the notion that city dwellers maintain their 
connections to their locality by participating in organised presentational performances 
(Turino, 2008:25) and participatory social events that involve local music and dance. I 
illustrate this through ethnographic snapshots of city events to give a wider picture of 
the role played by local dance in community life in Timișoara and especially the ways 
that locals view their participation in events involving local music and dance as 
maintaining and strengthening their connections to a local identity that is focused on 
place. 
 
 
 
 
 



Community and local dance in the city of Timișoara 
 In contemporary anthropology and ethnomusicology the concepts of place, 
space, and landscape, and the relationship between these and community, dance and 
music have been the subject of extensive debate. These discussions have moved on 
from ‘essentialist’ style ethnographies with their associated views on establishing fixed 
definitions of ‘authenticity’ in connection with dance and music, to focusing on ways 
that participation in ‘local’ music and dance practices allows ‘locals’ to set themselves 
apart from others around them through demonstrating that “this is the music that makes 
us different from other people” (Stokes, 1994:5,24).  

Parallel to this move away from essentialist views there has been a tendency to lose 
sight of locating local music and dance within the place, locality or landscape of its 
provenance (see Coleman and Collins, 2006:2, Stokes, 1994:6).1 More recently this 
link between place and music and dance has been re-affirmed through the shifted 
emphasis onto the social practice of dancing and making music. Following Cresswell 
(2009:2) I see that “[t]he sense we get of a place is heavily dependent on practice and, 
particularly, the reiteration of practice on a regular basis”. In this sense participation in 
practices involving dance and music do not simply give a reflection of society, instead, 
as Stokes observes, “they provide the means by which the hierarchies of place are 
negotiated and transformed” and to go further, music and dance still “presents 
experiences of place with an intensity, power, and simplicity unmatched by any other 
social activity” (Stokes, 1994:5,3).2 I consider that it is especially important to explore 
such connections when notions of place or landscape form a central focus in locals’ 
conceptions of their own identities, as without this understanding of local contexts and 
conditions it is impossible to comprehend local practices and meanings (see Stokes, 
1994:5). This is the case in my research in Banat, where locals consistently refer to 
place or location when discussing their local music and dance. 

The term ‘local’, as a spatial way of thinking about culture, implies a connection to a 
place or location, however, in my work rather than taking the ‘local’ as a bounded 
region I see local as a flexible concept focussing on an area referred to as Banat by 
those that either live there or have a connection to Banat (see Mellish, 2013). This view 
of local as a form of social organisation rather than a fixed bounded geographical 
region, draws on the work of Barth (1969), and places the focus on face to face 
interactions between individuals in the ‘place’ or ‘locale’, the “physical settings of social 
activity as situated geographically” (Giddens, 1990:18). As Hannerz (1996:27) 
observes “people are in the local setting bodily” and in this setting “a variety of 
influences come together, acted out perhaps in a unique combination”. Thus the ‘local’ 
as a form of social organisation can be set apart from other ‘locals’ by the interactions 
of those who come together within this setting. Hannerz (1996:27) also considers that 
these bodily interactions allow “a special kind of sensual experience”. I consider that 
these sensual experiences invoke feelings of local belonging that, following Lovell 
(1998:1), provide markers for both individual and collective identity.  

In my research I use the term local dance, to convey to the reader that the ways of 
moving have a connection with a ‘local’ area, in my case the region of Banat. Local 
music and songs accompany local dance movements. That is, melodies and 
instrumentation that ‘locals’ see as belonging to their locality. I adopt the term ‘local 
dance’ in preference to the terms ‘folk’ or ‘traditional’ dance that frequently brings with 
them derogatory or nationalistic connotations that can take the focus back to outdated 
essentialist views. Thus I would suggest that in order to identify local music and dance 
and set it apart from that of surrounding localities the researcher needs to investigate 
what locals regards as local, or what they consider to belong to their locality (Mellish, 
2013:14). Lovell (1998:1) suggests that the “notion of loyalty to a place” can “be 
expressed through […] ritual performances” and I would extend this to propose that 
belonging to the city can be expressed through participation in cultural performances of 
local music, song and dance (also see Mellish, 2013:17). 



Before moving on, it is therefore important that I provide contextual information on 
the place and the landscape that is the concern of this paper. The research for this 
paper was undertaken in the city of Timișoara in southwest Romania. Timișoara is the 
third largest city in Romania with a population of over 300,000, and is the capital of the 
region of Banat. Locals divide Banat into two ethnographic zones; the Banat Mountains 
and the Banat plain with both of these zones containing several ethnographic sub-
zones (see Figure 1). The Banat Mountains form the southwestern end of the 
Carpathian mountain chain and have through time been a border zone between 
various empires, in particular the Hapsburg and Ottoman Empires. West of the Banat 
Mountains, the marshy Banat Plain that lies between the Danube and Tisa rivers was 
drained under the Austrian administration in the late eighteenth century. This area was 
subsequently settled by groups of Romanians, Serbians, Swabian Germans, 
Hungarians, Slovaks and Ruthenians in a planned colonisation (Djuric, 2007:171). 
Through time this area has remained has remained a multicultural, multi-ethnic and 
multi-religious region, where “ethnic tolerance and peaceful co-existence is deeply 
rooted in the inhabitants’ consciousness” (Adam, 2008:111). This local pride has 
endured despite the region being divided into three between Romania, Serbia and 
Hungary at the end of the First World War and the locals being subject to a succession 
of both forced and voluntary population movements, both after the Second World War 
(Pavlović, 2008:136) and post 1989.  

Figure 1 – Map of Banat  
 
Community cultural events in Timișoara  



The local dance and music that is both danced socially and is performed by 
organised ensembles within the city of Timișoara, has its roots in the surrounding 
region of Banat. Timișoara is situated in the centre of the Romanian segment of the 
Banat Plain, but is home to migrants from villages in both ethnographic zones of Banat, 
and beyond. The Timișoara Municipality website describes the city as a “[m]ulticultural 
space and multi-ethnic town that is situated at the confluence of west and east […] a 
model of harmonious co-existence among the numerous ethnic groups of which it is 
comprised” (Municipal Timişoara, 2010).3 In the city of Timișoara, local music, song 
and dance is included in both organised cultural events and private social events. The 
majority of the scheduled cultural events in the city are organised by the Municipal 
Culture House and are mainly funded by the Municipality with limited sponsorship from 
local businesses in particular the local Timişoreana beer distillery. Other cultural events 
are organised (and funded) by the County Culture House or by cultural organisations 
belonging to the co-located ethnicities in the city.4 It is useful for the reader to be aware 
that much of the population of Banat has a complex ethnic background, and this 
together with the strong regional pride in the ethnic tolerance within the region, and the 
many mixed ethnicity marriages through the twentieth century, means that the regular 
public performances by groups representing any of the co-located ethnicities are 
viewed as being part of local Banat culture and hence are viewed with respect as well 
as familiarity. For example, on Romania day (1st December), the annual performances 
in the city centre include Serbian and Hungarian dance groups based in Timişoara, as 
well as Romanian ensembles.5 It should also be noted that those that participate in 
these performances may well make the choice to present an ethnicity of which they 
only have a 25% background.  

Social events in the city that include local music, song and dance are either semi-
private, i.e. take place in clubs and restaurants and are open to the public to attend, or 
private when only invited guests participate. These social events fall into two 
categories: calendrical events including parties held for Christmas, New Year’s Eve, 
Saint’s days, Valentine’s Day, or annual balls organised by cultural societies, or life-
cycle events, such as weddings, christenings, and coming of age parties. These semi-
private and private events primarily involve local participatory social dancing but may 
also include short cabaret style performances by small groups of dancers from one of 
the ensembles based in the city. 

Every year the Timișoara cultural events calendar includes an increasing number of 
community events that include presentational performances of local music and dance 
by all generations. These performances are a means for the city to make visible its 
multi-ethnic image and so are not limited to those by the Romanian majority but also 
include performances by representatives of the other ethnic groups that live in and 
around Timișoara, in particular the Serbians, Hungarians and Germans, who have long 
histories of dwelling in this city.6 For example the newly announced city cultural 
calendar for 2014 includes thirty-four major cultural events with a total budget of 1.6 
million euro (Deaconescu, 2014).  

The participants in these organised performances range from groups of small school 
children from local schools and cultural centres, to semi-professional or professional 
dancers, vocal soloists and musicians who belong to one of the organised ensembles 
based in and around Timișoara. Although cultural events in the city are mostly planned 
around organised performances they are also participatory events for the local 
community. They take place in public places, usually on an open air stage in one of the 
central squares in the city or in one of the city centre parks, in particular in the Rose 
Park (Parcul Rozelor) along the bank of the Bega canal that flows through the city 
centre where a large concrete outdoor stage is situated, or in the car park beside the 
local stadium south of the city centre.  

These events are open for all to attend as no entry fee is charged. They usually take 
place in the late afternoon or evenings when locals are out socialising, and so attract a 



large audience. Some come specifically for the event and carefully choose their 
positions on the rows of seats in front of the stage only leaving their seats from time to 
time to join in with social dancing in front of the raised stage, or to visit the food and 
drink stalls, whereas others who are out for an evening stroll in the city, stop beside the 
stage to watch for a while, then move on. The ambiance for all these events is 
supplemented by the many stalls selling local Timișoreana beer, soft drinks and 
barbecued kebabs, chicken, sausages or even piglets roasted on spits. For those with 
a sweet tooth there are also ice cream vans, stalls selling doughnuts, crepes, popcorn, 
and cakes, and for the younger participants, balloon sellers and stalls selling plastic 
trinkets. 

The order of the programme depends on the event. On occasions when groups of 
children from local school or culture houses are involved their performances take place 
in the early part of the event, thus ensuring an appreciative audience of parents, 
grandparents and siblings. Later in the evening the dance groups are made up of 
teenagers and adults and their dance suites are interspersed between performances 
by well-known local singers, who are the prime attraction for many locals to these 
events. When the local music, song and dance performances only form part of a longer 
programme then these usually take place in the earlier part of the evening and are 
followed by pop artists whose performances continue into the early hours, whereas on 
occasions when the event is dedicated to local song, music and dance the programme 
continues until around 11pm or midnight.  

 
Ethnographic Snapshot – Timișoara Ruga  

Ruga is the name for celebration of the Saint’s Day for the local church in Banat. 
(referred to as nedeia or negeia in other parts of Romania, slava by Serbians, panegyri 
in Greece, or khram in Ukraine (Nahachewsky, 2012:44)). The majority of villages and 
towns in Banat observe the saint’s day of their church with a celebration that includes a 
church service in the morning followed by a meal, then in the late afternoon a ball with 
local singers and musicians that often also includes a short presentational performance 
by a local dance group. The venue is usually a central location in the village or town, in 
front of the church, or culture house, or in the playground of the local school. The event 
also often includes a local fair with stalls selling food and drinks, as well as trinkets, and 
sometimes fairground rides.  

The Timișoara city Ruga takes place annually on the second or third weekend of 
September (the weekend nearest to 15th September, the date of the saint’s day for 
Sfantul Iosif cel Nou de la Partos to whom the Metropolitan Cathedral in Timișoara is 
dedicated (Deaconescu, 2013)). Since 1995 this has included evening concerts of 
local, music, song and dance on the Saturday and Sunday evenings, which include a 
showcase of vocal soloists from Banat and short performances by the dancers from the 
Municipal ensemble Timișul and associated children’s ensembles.7 The main difference 
to the majority of similar events in Banat villages is that the performances take place on 
a raised stage (in Parcul Rozelor, the city centre Rose Park) rather than the singers 
standing in the centre of the space shared by the participating audience of dancers. At 
the Timișoara Ruga, half the area in front of the open-air stage is cleared of the park 
benches that normally form the seating for the audience in order to give a larger space 
for the dancing to the local music. The evening a performance commences with a local 
dance called Hora 8 in an open circle around the space in front of the stage. This dance 
is led by the mayor or deputy mayor, followed by local dignitaries, who are in turn 
followed by dancers from participating groups and members of the audience. Once the 
Hora finishes the presentational performance programme begins (see Figure 2). This 
lasts almost six hours and includes spots by many local Banat singers with a few 
instrumental items, interspersed with several dance suites. With the exception of the 
slow songs (doina / doine)9 many members of the local audience join the active 
participants who use the open space in front of the stage to dance the local Banat 



dances of Hora, Brâul, Ardeleana and De doi (see Figure 3; video “Brâul Bătrân from 
Romanian Banat” 2012: 2.01), and occasionally when melodies from the adjacent 
region are played such as the Oltenian Sârba, the migrants from this region 
enthusiastically lead the dancing. 

Figure 2 – presentational performance on stage 
 

The Timișoara Ruga is one of many organised cultural events in the city that focus 
around music, song and dance performances (and the only one that includes only 
Romanian music and dance), other events include the annual Wine Festival (Festivalul 
Vinului), the beer festival, days celebrating the various districts of the city (Sărbatorile 
de Cartier), Romania Day celebrations on 1st December, and the annual international 
Festival of the Hearts, Festivalul Inimilor, when both local and visiting groups from 
further afield participate in a showcase of music, song and dance from Banat, other 
regions of Romania and foreign (in some cases exotic) locations. However, of all the 
events that are organised by the Municipal Culture House, it could be considered that 
the Ruga has the closest link to locals’ “notion of loyalty to a place” (Lovell, 1998:1), 
and their connection with their Banat identity due to the specific links of the celebration 
of Ruga to the region of Banat. Each year the Timișoara Ruga performances draw 
large local audiences, for example in 2010, local media reported that this event was 
attended by around 10,000 people (Timis online, 2010), the seating in front of the stage 
is full, the space immediately in front of the stage is crowded with people dancing and 
many others stand outside the seating area watching and listening to the singers on the 
stage. 



Figure 3 – audience participation at the Ruga 
 
 
 
Local semi-private social events  

Semi-private social occasions include events that are organized in restaurants or 
clubs in the city that are open to all who make a booking or purchase a ticket. These 
events include annual events such as Christmas and New Year parties, events for 
occasions such as International Women’s Day (8th March) or Valentine’s Day, and 
weekly evenings in local clubs or restaurants that include Banat music and dance. 
Groups of local musicians and singers are regularly booked to play at such events, with 
many local musicians and singers making a living from these gigs. Locals are attracted 
to these events by the names of the artists who are booked to perform at them, and the 
majority of those who attend choose to join in with social dancing to the local music and 
song. 

These events although predominantly social, in some cases also include short 
cabaret style performances by two, three or four pairs of dancers from one of the city 
based ensembles or dance groups, who earn a small income from these performances. 
These dancers arrive around thirty minutes before their slot is scheduled, then, at the 
assigned time, perform two or three dance suites accompanied either by the musicians 
at the gig, or on some occasions by music played on a CD, and then leave, often to go 
on to another venue to repeat the same programme. On New Year Eve 2010-2011 the 
demand for such performances was so great that many members of ensemble Timișul 
danced at up to five restaurants or parties during the course of the night. The number 
of local clubs and restaurants in Timișoara that organise regular evening events 
specifically dedicated to Banat music and dance, and involving local singers and 
musicians, increased steadily from around 2010. Certain of these events drew on an 
older tradition of Joia Bănăţeană (Banat music on Thursday evenings). On 8th March 
2011, I attended one of these events at a local restaurant, Gradina Bănăţeană for 
International Women’s Day. On this occasion the music for the evening was provided 
by a group of musicians from ensemble Timișul, who accompanied two well known 



local singers, who each sang for two thirty minute spots, then six dancers from 
ensemble Timișul arrived and gave a short smooth and professional cabaret 
performance of two dance suites. After their performance finished they sat at table by 
the door and were given food and drink, and as soon as they had eaten they left. Once 
the local singers finished their spots they also left. A singer who sang popular easy 
listening songs accompanied by CDs provided the rest of the evening’s entertainment. 
It should be noted that the growth in the number of evening events similar to this 
occasion arose at the same time as an overall increase in awareness among locals of 
their local identity, and a new found need to express this connection between place 
and local music and dance. This trend has continued so ‘Banat nights’ are currently a 
regular event at the majority of the city centre venues.  

.  
Calendrical and life-cycle private events 

Private calendrical and life course events in Timișoara, such as anniversary parties, 
weddings, coming of age and christening parties frequently incorporate local Banat 
traditions, and local music, song and dance as part of the overall social programme. 
Attendance at these events is normally by invitation only. These are occasions for 
family and close friends and are often attended by several generations of a family. 
Children are encouraged to participate in the dancing and socialising during the event, 
and are often guided through the steps of local dances by any nearby adult (see Figure 
4).  
 

 

 
 

Figure 4 – Culture House private party 
 



In June 2011 I attended the wedding ceremony and party for two of the dancers 
from ensemble Timișul. The wedding followed the traditional organisation for local 
weddings, incorporating local traditions. The wedding party started from the groom’s 
parent’s home in Timișoara around midday, and then drove to the bride’s village 
situated south of the city to collect the bridal party. The procession (of cars) then drove 
to the Banat open air museum (Muzeul Satului) to the west of the city centre, where the 
guests parked their cars and the procession continued on foot. The wedding 
procession was accompanied by musicians playing local melodies, in this case several 
of the younger musicians from ensemble Timișul orchestra. The bride wore a white 
satin dress, and the groom a black dress suit. They were followed by a guard of honour 
consisting of six couples from ensemble Timișul together with three small bridesmaids 
and one page boy. The wedding ceremony was held beside the small wooden church 
located in the museum under a traditional canopy, and was officiated by a local priest. 
Light refreshments were served after the ceremony. 

 

Figure 5 – dancing at a wedding 
 

Later in the evening the wedding ball was held in a function room in one of the large 
hotels on the outskirts of Timișoara. According to the bride, they had started to plan 
their wedding over a year before so they could ensure that they were able to book one 
of the most famous local singers and their choice of musicians, as they wanted their 
wedding to be perfect. This long-term planning is not uncommon for as Nahachewsky 
(2012:51) commented regarding a wedding in Ukraine, those attending an event may 
well judge its ‘calibre’ or success by the names of the artists who are booked to 
perform at it, and when a couple want the ‘perfect’ wedding it is very important for the 
top local artists to be booked sufficiently in advance. On this occasion the evening was 
scheduled to start at 8pm, but people arrived gradually and it was only by 11pm that 
most seats were filled. The evening party started with the bride and groom dancing the 
wedding waltz then the musicians played local music for listening while the guests were 
eating. Over the period between 8pm and the following morning the musicians played 
for six spots of around thirty minutes and were joined by the singer for four of these. 



The music was amplified, as according to lead musician the acoustics at the venue 
were not good. On this occasion the social dancing was mostly local dances (although 
in other cases the local music is interspersed with other genres of music depending on 
the choice of the bride and groom) (see Figure 5; video “Brâul Bătrân from Romanian 
Banat” 2012: 1.43). There was a short cabaret style performance by members of 
ensemble Timișul around 1am and the event continued until the around 9am the next 
morning. This wedding celebration, as with many others in Timișoara, contained a 
mixture of elements that can be regarded as local and global or as traditional and 
modern. Cooley discusses a similar combination of elements in connection with a 
Goralski wedding that he attended in the Polish Tatra Mountains (Cooley, 2005:218-9), 
this also being an area with strong links between place, local identity and music. This 
indicates that the combination of local traditions, and music and dance included 
alongside the trappings seen at modern weddings in any location in the world, is more 
likely to form part of life-cycle celebration in localities where place plays a central role in 
locals’ conception of their music and dance. 

 
Micro-connections to specific zones of provenance 

This paper so far has been concerned with the presence of local, Banat regional, 
music, song and dance during events within the regional capital of Timișoara. However, 
the connection between place, community, music and dance also work on a more 
micro-level. Although locals see Timișoara as firmly rooted in Banat and Banat as a 
geographical region, at the ethnographic level connections to micro-locality are evident 
in dance practices within the city. Cities are magnets for migrants from near and further 
away and population moments especially after the Second World War have led to the 
current mix of peoples living within Timișoara. The majority of these city migrants came 
from villages within the region of Banat, and in addition to this the city is also home to 
many migrants from beyond the border of Banat region, especially from the adjacent 
Romanian regions of southern Transylvania or Western Oltenia that adjoin the Banat 
region, and to a lesser extent from other regions of Romania. 

As mentioned above Banat as a region can be divided into two ethnographic zones, 
the Banat mountains and the Banat plain that also can be divided into smaller 
ethnographic sub zones, and also that Banat is a multi-cultural space which is home to 
many ethnicities. During the participatory dancing during cultural events and private 
social events in the city people from the Banat mountains primarily dance the Banat 
mountains dances such as the Brâul, Hora, Ardeleana and De doi, whereas those from 
the Banat plain join in with the dancing when music from the Banat plain is played 
(Hora, Sorocul, Întroarsa, Ardeleana, Pre loc (De doi ).10  

At the wedding mentioned above the bride and groom’s families came from two 
villages in the Banat plain, and so the wedding guests predominately joined in with the 
social dancing when melodies from the Banat plain were played, whereas when 
melodies from the Banat mountain were played, the dancers were mostly members of 
ensemble Timișul.11 During events in the city, when singers and musicians start playing 
or singing Sârba melodies from the adjacent Oltenian region then the migrants from 
this region always take the lead in the dancing. The fewer with Transylvanian origins 
can be seen dancing the couple turning dance Învârtita to Banat plain music, and 
occasionally those from this more distant region may dance a polka from the eastern 
Romanian region of Moldova. 

Connections to specific ethnographic zones are also evident in Timișoara through 
social events that are organised by cultural societies for migrants from these areas of 
Banat, and further afield. These societies include Asociaţiei Guglanilor representing the 
Gugulan people (Wikipedia, 2013) from the area around the village of Borlova, in the 
Banat mountains east of Timișoara, Societatea Culturală “Ţara Almăjului” for those 
from the Almăj valley in the southern Banat mountains and Societatea “Avram Iancu” 



for the Moți people from southern Transylvania. At these events the entire evening 
programme is dedicated to music and song from the respective region, and the majority 
of those that attend have family connections to villages in that specific ethnographic 
sub-zone.12 
 
Ethnographic snapshot – Balul Gugulanul 

In November 2011 I went to Balul Gugulanilor (the ball for the Gugulan people) that 
was organised by Asociaţiei Guglanilor and was held in a local restaurant (Babun, 
2011). Tickets were available in advance and places were allocated at tables in 
friendship groups. There was a large contingent from ensemble Timișul at the event as 
their choreographer Toma Frenţescu, born in the mountain village of Borlova was 
chairman of Asociaţiei Guglanilor at that time. The musicians for the evening were all 
members of ensemble Timișul’s orchestra and a group of around twenty dancers from 
ensemble Timișul were seated at one long table. The musicians played whilst a multi 
course meal was served and the majority of these present joined in with the social 
dancing of the Banat Mountain dances, Brâul, Hora, Ardeleana, De doi in long lines 
that wove in and out around the tables in the restaurant (see video “Brâul Bătrân from 
Romanian Banat” 2012: 1.05). During the course of the event six local singers did 
spots of around twenty minutes each, and there was a short cabaret of two dance 
suites from the Banat mountains by ensemble Timișul dancers, who stayed for the rest 
of the evening joining, in the dancing, sitting chatting and socialising with each other 
and other friends at the event.  

 
Performing co-located ethnicity in Timișoara 

Cultural organisations representing the co-located ethnicities in Timișoara also 
organise regular events in the city.13 These groups are interesting because these co-
located ethnicities and in particular the Serbians, Germans and Hungarians have a 
long history of dwelling in Timișoara, and have major roles in the city’s history, and so 
their specific identities are have close links to place similar to the Romanian majority. 
The Serbians form the third largest ethnic group in the city. Apart from their own 
cultural events Serbian music and dance is also often included within both organised 
cultural events and at semi-private and private social events in the city. Many 
Romanians can dance Serbian dances such as a version of the Serbian line dance, 
žikino, and from the mid 1970s muzica sârbeasca (popular folk music from Serbia) has 
been part of the social repertoire in Timișoara. Cultural events for the Serbian 
community are primarily organised by the Union of Serbs in Timișoara (see Uniunii 
Sârbilor din România, 2011). These events include presentational performances at 
festivals such as the annual Serbian maratonul which includes a procession around the 
city centre and a concert at one of the open air stags in the city centre by the 
participating groups (Tomov, 2012; see video “Serbian festival,Timișoara” 2012) or the 
Zilele culturii sârbe which is a week of events including an organised cultural 
performance hosted by the Timișoara Serbian students ensemble Mladost. These 
events are open to the public but are primarily attended by city dwellers with Serbian 
ethnicity. Both these events conclude with an evening ball for invited guests only 
(including visitors from Serbia), during which the music played is a mixture of modern 
pop and Serbian folk, turbo-folk and muzica sârbească. The Serbian community also 
arranges private parties for calendrical events specific to the Serbian calendar such as 
Serbian New Year and Sveti Sava (24th January). Similar events are also organised by 
the Hungarian, German and Czech communities in Timișoara. 
 
 
 
 



Conclusion  
In this paper I have proposed that, in the city of Timișoara, in the borderland region 

of Banat, locals maintain their connections to their locality through participation in 
organised performances and social events that involve local music and dance, and that 
this operates both at the regional level and on the micro level of specific ethnographic 
zones of provenance within the Banat region, or a personal connection to one of the 
co-located ethnicities in the city. In the city of Timișoara, the music, song and dance 
that is visible in local events has retained its connection to the (geographical) local. In 
recent years the locals’ already existing awareness of regional identity has 
strengthened. This could be attributed to a potential micro level reaction against, or 
resistance to, forces of globalisation and Europeanization that have increasingly 
affected the daily lives of the city dwellers (also see Storey, 2003:116-7).  

The cultural events in the city are organised to fit into the locals’ expectations of a 
modern event but simultaneously link to place and memory that allows these events to 
continue to resonate with the predominately local audience. During these city based 
events the musicians play melodies that are familiar to locals and the singers sing local 
songs that resonate with locals, and those who attend these events can either sit and 
listen or else join in with social dancing of local dances, or watch the organised 
performance of dances that are recognisable as belonging to the local community (both 
Romanian and of the co-located ethnicities (see Green and Mellish, 2011:56). These 
events continue to fulfil a purpose in the lives of their local audiences by providing a 
place based link both to their past and to their present connections to localities within 
the region in which they live. 
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1 This theoretical discussion draws on the author’s recently completed PhD entitled “Dancing 
through the city and beyond: Lives, movements and performances in a Romanian urban folk 
ensemble” (Mellish, 2013). 
2 Recent works that explore the connections between dance, music and place or landscape 
include Cooley (2005) on Gorale musicians in the Polish Tatras, Nitsiakos (2010) and 
Theodosiou (2007) on northern Greece and Pistrick (2008) on Albania. 
3 Quote translated from Romanian by the author of this paper. The Romanian text is: ‘Spațiu 
multicultural și multietnic, oraș ce se află situat la confluența dintre Occident și Orient, Timișoara 
este un model de conviețuire armonioasă între numeroasele grupuri etnice care îl compun.’ 
(Municipal Timișoara, 2010). 
4 These cultural societies include the Centre for Culture and Arts in Timiş county, Asociaţa Pro 
Datina that promotes Romanian culture and traditions and those of the minority nationalities 
(see http://www.prodatina.ro), the Uniunii Sârbilor din România representing the Serbians 
(http://savezsrba.ro), Heiujszo for the Hungarians (see http://hetiujszo.ro), the German cultural 
centre ‘Das "Adam Müller-Guttenbrunn" – Haus’, Social Cultural Association of Rom in Banat for 
the gypsies, the Uniunea Democratică a Slovacilor şi Cehilor din România, for the Czech & 
Slovak, the Uniunea Ucrainenilor din România, Timisoara branch for the Ukrainians and OTER, 
for  Jewish children in Timişoara. 
5 I draw parallels between this and my own exposure to Irish dance as a child in north west 
London, when it was just part of ‘normal life’ to see an Irish dance group at every school fete. 
6 There is little evidence of ethnic tensions in Banat, apart from a slightly more ambivalent 
attitude towards the Roma elements that do not follow the laws of the country. However even 
these feelings are less so then in other parts of Romania.  
7 Ensemble Timişul, based at the Municipal Culture House in Timisoara was founded in 1968. 
Similar to folk ensembles throughout eastern Europe it is comprised of a folk orchestra, dancers 
and vocal soloists. The musicians in the orchestra are either professional musicians or music 
students who play a mixture of local and classical instruments. On occasions when the full 
orchestra is present this includes four to five woodwind players (including taragot (a type of 
wooden reed instrument), soprano and alto saxophones), three or four violins, a double bass, a 
cimbalom (hammer dulcimer), guitar, and two accordions.  
The dancers in the main ensemble (twelve and sixteen pairs depending on the occasion) are 
between eighteen and around thirty years old. They are officially classed as amateurs in that 
they do not receive remuneration from the Municipality although they regard themselves as 
semi-professionals. In addition to the main ensemble dancers, Timişul also includes a 
teenagers’ group (fourteen to eighteen years old) of around thirty dancers, and a large 
children’s section, with around sixty members that can be divided into three age groupings 
(approximately 6-8, 9-10 and 11-12 years old). The reader should also be aware than although  
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ensemble Timişul performs Romanian music and dance, it includes dancers who are part 
German, part Hungarian, part Serbian, and Rom (gypsy) ethnicity and the musicians include 
Romanians, Serbians and Roma. 
8 The Romanian dance Hora includes a wide variety of chain dances. In Banat Hora is danced 
in an open circle with a leader at one end, and progresses to the right (or counter clockwise) 
(Giurchescu and Bloland, 1995:178). 
9 Doina (plural doine) are slow instrumental melodies or songs. 
10 The social dances from most regions of Romania are played in a fixed order generally 
progressing from the slower to the faster dances. This is referred to as a dance cycle. Dance 
types from adjacent areas may have the same names if the generic dance is of the same type 
but are danced to different melodies, for example versions variants of Hora, Ardeleana, and De 
Doi form part of both the dance cycle from the Banat Mountains and that from the Banat Plain. 
Hora forms the introductory dance to the dance cycle in most of Romania (except in 
Transylvania). The Ardeleana family of couple dances are found in western Romania. These 
have regional versions but in general are danced in a column formation that moves around the 
dance space in an arc. In the Banat mountain region Ardeleana can also be danced in a single 
circle in couples. The De doi couple dance is usually the final dance in the dance cycle. De doi 
is based on the local forms of Ardeleana, but is danced to faster music For a fuller description of 
dance types in Banat see Mellish (2013:250). 
11 This can be partially attributed to the choreographers of ensemble Timișul originating from 
Banat mountain villages and being largely responsible for the popularity of the Banat Mountain 
dances and ways of dancing that are seen at Timișoara events. For a more detailed discussion 
concerning Banat Mountain dances in Timișoara see Green (2011, 2012).  
12 Cultural societies aimed at those from a particular ethnographic zone are non-profit, non-
political and ‘non-ethnic’ associations that organise activities to promote cultural, religious, 
scientific, economic, folkloric and sportive values for those who have their origins in the 
respective zone (see http://taraalmajului.ro/Statut.pdf). Those that attend these events are 
mostly from the zone concerned but similar to the majority of people from Banat may have 
complex ethnic backgrounds. The music played at these events is primarily music that comes 
from the specific zone and can be considered as belonging to the Romanians from the zone, 
but as much of the music in Banat has absorbed influences from musics in the surrounding 
area, the influence of, in particular, Serbian music can be heard at the majority of events.   
13 See footnote 4. The majority of the co-located ethnicities in Timişoara have an active cultural 
organisation that is responsible for organising regular social events as well as liaising with the 
Municipal Culture House and the Country Centre for Culture and Arts regarding participation in 
the events that are centrally organised.  
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